WPA Newsletter September 2020
(The WPA Newsletter is distributed electronically and is best viewed via Sway:
https://sway.office.com/8j6ruFoSJoVVqtNP?ref=Link.)

Editor's Note
Welcome to the September issue of our newsletter. As I'm writing this, the anagama is being filled with
your beautiful pots, ready for the firing next week. Thank you to all those who have volunteered their
time to make it all happen!
With another lockdown and continuing outbreaks around the world, it looks like international travel is
still a long way away. So make the most of your backyard! In this issue I have included some some
highlights from my recent trip to the Coromandel and the potteries I visited on the way. WPA member
Dona has also contributed a ceramics itinerary for Whanganui. If any of you visit interesting studios
around the country, be sure to let me know so we can share with the rest of the Club.
Other than that, there are some exciting events and exhibitions coming up in September - more
information below.
Hopefully I will see many of you at the opening of the Anagama on 13 September.
Until then, be well and happy potting!
Anna x

6 September: WPA Annual General Meeting (AGM) and Mystery Pot
Swap

The Wellington Potters’ Association AGM is happening on Sunday, 6th September at 2.30pm.
Come half an hour early at 2pm for a cup of tea, a delicious nibble or two, and the WPA Mystery Pot
Swap!
Bring one of your ceramic creations, carefully wrapped in newspaper so that the contents are a mystery,
and exchange your parcel for someone else’s. You could be going home with a treasure!
Join in the fun and remember that you need to bring one of your own wrapped ceramic works to be in!
Please wear a mask and observe social distancing.

Can more of us contribute to the running of the WPA?
At the AGM on 6th September, a new WPA Committee will be elected.
At its first meeting, the new Committee will be considering how best to organise its work. One of the
proposals is for each Committee member to have a portfolio of WPA functions and oversight of those
areas of work. They wouldn't be doing it all, but would work with other members to see that things get
done. This might be a better way to clarify roles and responsibilities and to involve more members in the
Club's work.
We know that people want to get involved and make a contribution, and we are always trying to refine
ways to make this happen.
The suggested portfolios are:
Membership – orientation, induction, volunteer coordination, and general management of membership
Operations – kilns, clay management, glazes, maintenance
Rooms – cubbies, shelves, space allocations, supplies, cleaning, cleaning bees
Communications – social media, website, newsletter, operations manual
Events – Anagama, Ceramicus, social events, open days, Potter in Residence
Education – CEC classes, workshops, short courses, library, pottery collection
Members should think about what their strengths are, and where they can contribute either by joining
the Committee or volunteering to help a Committee member in one of those areas.

Proposed Changes to Membership Fees

It will soon be time to renew your WPA membership. At the upcoming AGM, changes to membership
fees will be proposed as follows:
Full member

$200

Associate member

$75

Members who joined in the 2019-2020 year and paid a 12 months fee based on the 2019-2020 year rate
of $150 for full members and $75 for Associate members, shall pay a proportional fee to align them to
the 1 October – 30 September membership year on a per month basis as follows:
Full member

$17 per month

Associate member

$6 per month

After the AGM sets the fees, you will receive an email with the invoice for the next year’s membership
fees.

WPA History Lessons: Part 2

Bygone Days of Wellington Potters - WPA on the Move
Article by Gulielma Dowrick, originally published in the WPA Newsletter June 2008
The move from 28 Hansen Street Newtown and the re-establishment of our rooms at 136 Grant Road,
Thorndon.
On the 5th March 1986 our committee received a letter from our landlords Newtown Community Health
giving us a fortnight's notice to move. David Shearer our president who could out-blarney an Irishman,
got us a couple of month’s extension and we all hunted high and low for a place, but without
success. Then, Daphne Hendry our treasurer, made the brilliant suggestion that we advertise our need
of space in the newspapers.
Within a week Graham Courtier, secretary of the Music and Drama Society (MADSOC), replied offering
us large black hole underneath their music and dance hall for $30 a week.
This was a potential paradise and we were all, including the MADSOC committee, blissfully ignorant of
them not being allowed to sublet. David signed the homemade lease with a flourish. Trevor McKee and
his church youth group spirited the kilns and wheels through the windows of our old home and onto the
concrete part of the floor in the new place. It was a soaking wet day at the end of May. Trevor then laid
a beautiful concrete floor in the rest of the room.
We had about $10,700 in the bank so it was clear that we’d have to do as much as possible with
volunteers and recycled materials to turn the space into a pottery.
But we were lucky with the professional spouses of our committee members and club members who
gave so freely and effectively of their time. I was secretary, so I coordinated our efforts and ensured
that we had the materials and kept within our budget. You can imagine how wonderful it was to have
John Gregory throughout a year of weekends dwanging the ceiling, building the internal walls, firestop gibbing and plastering with the men who came to help him. Often it was my husband and other
husbands of the committee as we had very few male members at that time.
Alan Hunter did all our plumbing and that included drilling through the 6 inch concrete wall behind the
sink by way of passing a sunny Saturday, Alan Reynolds having dismantled the furniture in the old rooms
installed it in the new space. I was in my element making shelves and damp cupboards from the
treasure trove of wood, much of it marine plywood, in amongst the discarded scenery propped up
against the outside of the building. There is nothing like a coat of paint over the holes meticulously filled
by Alan Reynolds, to make it all look so good.
We were in the midst of gibbing the ceiling when visited by the disagreeable new secretary of MADSOC
who told us that we only had a five year lease. Forrie Miller, a lawyer for Chapman Tripp happened to
be up on a scaffold nailing gib to the ceiling, offered to look over the lease. He and John Greenwood
wrote us a proper lease, and I telephoned Counsellor Ruth Gotlieb. She was in the shower at the time,
but within an hour she had contacted the council lawyer and the council took MADSOC severely to task
about subletting and persuaded them to sign our new lease, which gave us security of tenure.
Finally, on March 15th 1987, our new rooms were opened by Jenny Shearer and we started classes on
March 16th.

1 - Gulielma Dowrick who was secretary from 1982-1987, and who masterminded the move to Grant Road. Made a lifemember in 1990.

2 - Alan Reynolds who looked after the rooms and kilns for many years prior to creating the position of rooms vice-president
and Val being appointed. Made a life-member in 1994.

Volunteer Profile: Karla Marie

In this issue we say "hello!" to the lovely Karla Marie - WPA Committee Member, glazing tutor and
volunteer extraordinaire! If you don't already, you can follow her pottery adventures on Instagram at
karlamarie_ceramics
How did you get into pottery?
I had my first tasters of pottery back in the late '90s when I used to pot with my Oma at the Kapiti Arts
and Crafts Society but it never occurred to me to get into pottery in my adult life until I had some
downtime in my career 3-4 years ago and decided to do some volunteering. I came across WPA, Kate
brought me in for an orientation and it was love at first sight. I have been basically potting full time since
then.
Where did you learn to throw?
My first throwing class was Japanese throwing on the wheel with Lyuba. I often giggle at the fact that I
throw 'backwards' as some fellow potters often point out. But after hundreds of hours, I'm happy to say
I can now throw both ways, a skill I possibly wouldn't have picked up had I started with western
throwing from the start.
What type of pottery do you enjoy most?
I play with all kinds of pottery, throwing on the wheel, hand-building and sculpting, but certainly, glazing
has really captured my heart. I've been teaching the Intro to Glaze class for about 18 months now. I
honestly LOVE teaching as I too learn so much from sharing knowledge and the abundance of juicy
questions I get asked during classes.
What's your least favourite part of the process?

Waiting for pieces to come out of the kiln lol! It's hard to say whether there are parts I don't enjoy so
much, but waiting for the finished product is sometimes a test of patience. But then again, I do love it
when I forget about a piece and discover it on the kiln shelf all finished and ready to take home.
You are always coming up with great hacks on Instagram. Where do you find the inspiration?
Everywhere and anywhere! I am very active on Pinterest and Instagram and often looking at pottery
videos until late in the evening. My mind really is like a sponge for pottery hacks and I often see a
glimpse of something revolutionary someone is doing online so I quickly try things out to see if they
work for me.
Any new techniques you’d like to share with us?
My current favourite is using builders roofing paper in place of bats on the wheel. I bought a huge roll of
it from Bunnings and cut out a whole stack of bat sizes. It makes removing pieces from the wheel a
breeze and aids in even drying of the foot ready for trimming. My second favourite current hack is using
a rolling pin to make plates. I can throw 4 - 6 plates in an hour and it gives such a smooth
even surface. There are videos showing how I use both techniques on my Instagram if anyone's
interested.
Do you sell your work and if so where?
Very loosely at present. I've made a few sales from my Instagram or when someone has fallen in love
with a piece when they visit my studio. I've sold a couple of sculptures at Ceramicus, which on both
occasions was a really great emotional boost. Eventually, I'd like to have a website up and running but
my sales are very much organic at the moment. I give a lot of my pieces away to friends and family.
Being able to gift instead of buy for my people makes me really happy.
What volunteer roles have you held thus far?
Well, I've certainly helped out with lots of bits and bobs over the years including Anagama & main floor
room cleaning, but my current volunteer roles are WPA Committee member, short course co-ordinator,
and I'm in the process of taking over as glaze-making team leader from Donna, who has been our glazing
room superstar for the last 4 years. I feel very fortunate to be learning the ropes from her.
Why do you volunteer / what do you enjoy about it?
Volunteering was one of my main motivations for joining the Club actually. I enjoy being able to give
back to a community who has given me so much fulfilment over the years. It's a wonderful way to
connect with a bunch of like-minded people.
Any WPA highlights?
Oh so many to speak of, from Anagama and Ceramicus, to helpful hands and selfless sharing of
knowledge. I have made so many wonderful friends here at WPA and I get great joy from all the
occasions I've taken part in.

Upcoming Events
ANAGAMA Opening and Unloading on Sunday 13th September - a BBQ is planned, but if we're still at
Level 2 we may have to change how we operate a bit! And if your results from the Anagama firing are
exciting, you may want to enter them in:
CERAMICUS, WPA's Annual Exhibition, 24 October - 8 November at the Academy Galleries. More
information is coming, but get your best work ready for the Receiving Day, which will be on Saturday
17th October!
There are some other wonderful events happening outside the Club. For more information see the
following posters.

3 - Echoes from Coromandel

4 - Kumiko Jacolin (WPA member) exhibition

5 - Talk on Mirek Smisek's legacy

To the Coromandel and Back
By Anna Castelle, Editor
As mentioned in the last newsletter, I went on a little trip up to the Coromandel and was lucky enough
to meet some amazing potters along the way. It felt like spring had already sprung up north, with
magnolias and plum trees blooming with abandon.
First stop was Duncan Shearer’s home and studio in the Karangahake Gorge. Surrounded by lush bush,
Duncan and his partner Charade have their house, studio and gallery all on the same property. Duncan
was very generous with his time and knowledge, showing us around, talking about his work, sharing
some wisdom and even introducing me to his chickens! He was off to Ōtaki that week to help with
moving their kiln.
Duncan specialises in soda firings and the inside of his kiln is pretty spectacular! Unfortunately I missed
his recent talk at WPA but was nevertheless able to pick up some tips to help me prepare for the
anagama!

Next stop was Driving Creek Railway and Potteries which I had hoped to visit for a very long time. What
an inspirational place! I can’t really do it justice in a few words here. Aside from the massive feat that
was building the railway, this is the spiritual home of NZ pottery. The setting is magical and the history
so inspiring, with works from the who’s who of the pottery world peppered everywhere around the
grounds and surrounding hills.
While the railway has continued to thrive, with some zipline adventures added last year, the pottery
side of Driving Creek had fallen a bit to the wayside since the death of the founder Barry Brickell, OBE in
2016. But things are now coming back to life thanks to the Driving Creek Trust and some dedicated
potters who are bringing new energy to the place.
If you are interested in finding out more about the history of Driving Creek, the WPA library has a book
on Barry's life which is worth a read, he was such an extraordinary character!
I was able to spend an evening in their studio, just playing with clay dug up and processed on site called
Barry’s Coromandel Gold – beautiful gold coloured terracotta. They have recently started to sell it so if
you’re after some earthenware – make sure to contact them. I think Laurie Steer is selling some via his
website.
Driving Creek will soon be opening up for residencies, workshops and courses, so do follow them on
Instagram or Facebook for the latest developments.

On the way back to Wellington, I couldn't miss the chance to stop by Laughing Pottery in Waihi (did you
know that there is still a working gold mine in that town? I didn't but there you go!)
Anyway, back to Laughing Pottery whom I have followed on Instagram for a while. Andrew Killick comes
from a pottery family and runs the most wonderful studio and store in Waihi. It's a large, bright space
with Andrew working in full view and inspiring visitors.
He specialises in reduction firing with gas kilns and makes the most beautiful pots, including unique
chawan. I couldn't leave without getting a couple and they have quickly become favourites. You can
even get beautiful display shelves from him to show off your mug or chawan collection.
Andrew is a wonderful host so if you're ever in the Waikato, be sure to pop by.

And last but not least, was a visit to Tukairangi Gallery, in Acacia Bay, just outside Taupo. This is the new
home of well-know potter Ross Palmer and his wife Annie Palmer-Bunbury. Both of them work in a
lovely and spacious studio attached to their home. Ross is undoubtedly a treasure of NZ pottery and his
craftsmanship is impeccable.
The gallery they have set up shows the full range of his skill and Annie's beautiful handbuilt work. Ross
too has recently started to experiment with handbuilt forms inspired by the landscape.
Ross and Annie were simply wonderful, humble and so welcoming, generously showing around the
studio, talking about their work and background, the move to the new house and how ceramics brought
them together. I cannot recommend visiting their studio highly enough!
Their website has just been launched so be sure to check it out!

Whanganui Ceramics Itinerary

WPA member Donatienne Brasseur recently visited Whanganui and has put together this itinerary for
anyone visiting the River City to explore the local pottery scene. All stops are within a reasonable
walking distance so it could make for nice walking tour:
•

The Quartz Museum of Studio Ceramics

•

The Sarjeant Gallery (in construction) and Sarjeant on the Quay

•

New Zealand Glassworks - the art gallery above the i-Site visitor center

•

The Whanganui Potters' Studio

A few kilometres away are the Paloma Gardens, with a ceramics garden near the main house.
And Dona's recommendations for good food and beverages while out and about are the Mud Duck and
Mint.

Handy Info
Website: http://wellingtonpotters.org.nz/
Facebook: https://www.facebook.com/wellingtonpottersassociation. If you have any pottery
inspiration, cool videos, articles, or upcoming exhibitions, message us on Facebook or Messenger.
Instagram: https://www.instagram.com/wellingtonpottersassociation/ If you have any pottery
inspiration, cool videos, articles, or upcoming exhibitions, send us a DM.
WPA Newsletters: PDF versions of our newsletters, as well as past editions can be found on the WPA
website.
WPA Newsletter deadline: Articles for the September 2020 newsletter need to be emailed to the Editor
by Sunday, 20 September 2020: newsletter@wellingtonpotters.org.nz
Payments: Please pay using the eftpos machine in the kiln room (no other form of payment is accepted
at the Rooms). If you are unable to come in person, our account number is: Wellington Potters
Association, 02-0568-0024590-00
Clay Purchase: WPA has clay for sale to members, but the process does rely on availability of a few of
our hard-working volunteers. For more information check out the WPA website or to organise a
purchase, contact Peter Rumble (021 067 8099) who is often at the rooms.
Membership Costs: As a club we try to keep our fees down while still covering costs. If for financial
reasons you feel excluded, please contact the President.
Concerns: If members have any complaints/issues/concerns they are welcome to approach any of the
Committee members at any time.

WPA Committee
President, Workshop Coordinator:
Nicole Gaston, 022 674 7815, nicolemgaston@gmail.com
Vice President, Librarian:
Elaine Marland, 021 050 5335, elainejmarland@gmail.com
Past President:
Tony Mahoney, 022 0951 982, jlesliemahoney@gmail.com
Secretary, Orientation & Supplies:
Kate Ford, 021 121 6531, wellingtonpotters@gmx.com
Treasurer:
Sophie Hathaway, treasurer@wellingtonpotters.org.nz

Committee Members:
Karla Marie, 027 483 2711, myladyknz@gmail.com
Martin Henty, 027 476 7755, hentymartin@gmail.com
Peter Rumble, 021 067 8099, sales@rumbles.co.nz
Richard Beauchamp, 021 772 785, rpbeauchamp.01@gmail.com
Steve Moate, 022 678 3853, steve.moate.nz@gmail.com
Co-opted members Membership:
Vera Burton, 04 938 8207, veeanddave93@gmail.com

Contact Us

Wellington Potters' Association
130 Grant Road, Thorndon, Wellington 6011
PO Box 850, Wellington 6140
Phone: (04) 473 3680 | Email: wellingtonpotters@gmx.com
Website: http://wellingtonpotters.org.nz/

