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PRESIDENT'S NEWS Rosemary O’Hara
Hi Potters, August already!

Based on this prevailing concern about the
organisation of WPA, I have been looking at
other options to allow our club to function
more effectively, equitably and sustainably.
Waikato and Auckland Potters Assns have
found it advantageous to run their
Associations with a paid part time ‘Rooms
Manager’ instead of relying on volunteers to do
everything. This is an expensive option for
WPA; it will require the equivalent of an extra
$150 per member per year to fund an
employee with the required skills for 2 days a
week. The advantages are that there is
continuity of week-to-week management, and
tasks such as firings, maintaining kilns and
equipment, and organising classes for the
committee. The committee volunteers would be
freed up to do other important work such as
promoting the club and keeping WPA involved
in the community.

The committee has been looking ahead to two
important events happening in the September
and October. One is our Ceramicus 14
Exhibition which has a different venue and
dates from those in the July newsletter. It is
now to be held at re.SPACE, an exciting new
gallery at 176 Victoria St. We were able to get
dates to coincide with the World of Wearable
Art Show. As this is a time when Wellington is
at its most vibrant and switched on with
visitors, it was an offer we couldn’t refuse. It’s
a few weeks sooner than before so if you
haven’t made your pots yet, you need to get
moving!
The other important event for our calendar is
the AGM on the 12th October. We all have
some very important decisions to make
between now and then about how the club is to
be organised and managed in the future and
who is going to be able to help us do that.

The committee is working on various ideas to
obtain feedback from you before the AGM. This
should come out as an email after our next
committee meeting. Watch out for that and
please take the time to fill it in and return it.

For quite a few years WPA has been struggling
to attract enough members with the needed
skills and the time to spare to volunteer onto
the Committee. The burden has continued to
fall on the shoulders of a small willing group,
some of whom donate up to 10 hours a week on
a consistent basis to keep classes happening
and the rooms operating for you. WPA
desperately needs more people with skill and
time to spare to come forward to volunteer,
and compete for positions on the committee at
this upcoming AGM.

Many members are not filling in the
attendance book at the front table and it’s very
difficult to gauge what our membership
population is doing. Quite often an empty page
turns into a full one over an afternoon and
evening when someone takes it upon
themselves to make a note of who is there. The
committee needs this information to make
accurate projections about club income and
expenditure. Please make a point of filling in

Diary 2014 from August
6 August 6pm – 7.30pm

Brownies Class– Karori West Pack

20 – 21 September

Vivienne Rodriguez, Casserole and lids Workshop

20 September, 9.30am – 4pm

Receiving pots for Ceramicus

21 September

Selecting pots for Ceramicus

24 September 5.30 –7.20pm

CERAMICUS Opening Night

(tbc) October

Anthea Grob Sunday morning Glazing Courses

12 October

WPA Annual General Meeting

15 - 16 November

Pit firing at Vera’s
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the book if you are at the rooms, and feel free
to put someone else’s name down or remind
them, if they appear to have forgotten, as most
of us do from time to time.

On a lighter side, please enjoy our August
newsletter, very competently and attractively
compiled for you by the lovely Julie Watsonwho doesn’t get any potting time in the last
week of each month. There is a witty and
‘punny’ report of the Anagama, from our Peter
Rumble, and a review of the educative,
inspiring Handbuilding Conference organised
by Waikato Potters. Have a read of Vera’s info
about getting some pots ready for the Pit firing
and spring BBQ and put 15th-16th November in
your calendar. Vivian’s casseroles and lids
throwing workshop was incorrectly advertised
last month, it will be on the originally
advertised time of 20 - 21September. Anthea
will run another repeat of her glaze course
towards the end of the year.
Enjoy.
Rosemary.

There also seems to be times when the security
at the rooms has lapsed and people haven’t
made sure the door is locked when they have
left at night, or even during the day. Please
remember to check that you are the last one in
the building and that the lock is flicked on the
upstairs and glazing room doors before you
close them. There is suspicious behaviour from
time to time, please be on the alert. A member
had her phone stolen off the front table last
weekend, when people loitering about the
rooms asked to use the toilet. We cannot refuse
to let someone use the toilet, but we can make
sure that our own and other members’
valuables are not left exposed.

Upcoming events
CERAMICUS14: Wellington Potters Annual
Exhibition, Ceramicus 14, will be held in an
exciting new gallery this
year, re.SPACE, which is at 176 Victoria
Street, across the road from Gordon Harris.
The dates are 24th September to 5th October
so you haven’t got as much time to prepare as
we had originally thought.
However those dates coincide with WOW so
that is a big plus.
So put aside your best pots if you haven’t
already, and be prepared to help with
whatever when you’re asked!
Dates are as follows:
Receiving pots at the WPA Rooms Saturday
20th September, 9.30am – 4pm
Selection Sunday 21st September.

Opening night Wednesday 24th September
5.30 –7.20pm
Exhibition closes Sunday 5 October.
Entry forms and invitations will be mailed out
with the September newsletter.
Guest potter and selector is Anneke Borren.
Wellington Potters’ Association AGM, 12
October.
Pit firing, 15-16 November 2014 – see
details in this newsletter.
For further information on all courses,
please email Wellington Potters Association
(wellingtonpotters@gmx.com)

Pottery classes at the rooms
Monday 7-9pm: hand-building and throwing with Matthew van Atta.
Tuesday 7-9pm: throwing with Mauritz Basson - http://www.cecwellington.ac.nz/courses/915pottery-throwing-all-levelstuesday. Basic to intermediate 8 week course $235. Enrol for Mon and
Tues courses online through the Community Education Centre.
Wednesday 7pm: Shige will teach small classes, 6 week courses in Japanese style ‘throwing-off-thehump’. $140 per course excluding clay and firing. Beginning 13 August.
Thursdays 5.30-7.30 and 7.30-9.30pm: Rosemary O’Hara -Throwing for beginners and beyond, 6
week courses run continuously. $120 per course, plus clay and firing costs. Phone Rosemary 233
0003 or email roseo@klezmer.co.nz. Next course starts 4 September.
Saturdays 9.45-11.45am: Anthea Grob - Introductory and intermediate class in hand building and
wheel throwing. 6-week courses run continuously. $120 per course, plus clay and firing costs.
Contact Anthea to enrol (grobanthea@gmail.com) or phone 9726672. Next course starts soon.
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Notices
Help we need to locate Chester Nealie Pots
We are part of a group of people looking to see a book published on the potter Chester Nealie.
The book is being edited by Dr Damian Skinner of the Auckland War Memorial Museum. What we
need help with is to “locate” significant Chester Nealie pots that we could photograph and maybe use
in the book. We are especially interested in Chester’s salt glazed work and pots from his Kaipara
kilns.
If you know where these pots are, could you email myself with contact details of the owner of these
pots (phone number, address or email). This would be so helpful. Others on the committee include
Trien Steverlynck and Wally Hirsh.
Cheers, Stuart Newby
(snewby@masseyhigh.school.nz or 027 275 0045)
Earthquake measurements at WPA
WPA is the host to a seismograph, the property of GNS Science, which measures shakes of a strong
magnitude under Ahumairangi Hill. It's a black box discreetly placed under a table in the Glaze
Room. So discreet that some of you may not have noticed. It is permanently plugged into an electric
socket - please don't ever turn it off.
A PhD student from Canterbury University is working on research that requires more subtle
measurement, continuously for 3 - 6 months. He will be installing another seismograph near the
existing one in the next week or so. If you see him around, his name is Lukas, and he is grateful to
us for allowing him to do his measuring of the shaky hills. His research may well benefit us all.

Wellington Plates Exhibition
Wellington Plates, 16 -26 August (closed Sundays)
St James 1st Floor Gallery,
St James Theatre, Courtenay Place, Wellington
www.wellingtononaplate.com
You may be familiar with the Wellington on a Plate Festival (VWOP), now in its 5th year, which
celebrates all things to do with food in the area. Restaurants and cafes offer special meals, promoting
local produce and special events are held. So what would that food be without plates?
As an official event of VWOP, this exhibition organised by the St James Gallery Trust, showcases a
table setting by each of 12 invited potters, complemented by a 2D work by a local artist. Not to be
missed!
Potters are:
Pamella Annsouth, Jill Bagnall, Anneke Borren, Jenny Browne, Sue Dasler, Nicola Dench,
Aimée McLeod, Paul Melser, Kim Morgan, Dianne Register-Stout, Jenny Shearer, Jennifer Turnbull.
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Once upon a time we had a brick pit and we fired
many, many pots in it.

Then we had
grandchildren,
and the pit
became folded
down to a
sandpit.
Now we are reconstructing it as a pit for a special firing
on Saturday/Sunday November 15/16th
Yes it seems a long time away but I’m giving you plenty
of time to make an extra pot while you’re working on
your usual stuff.
The pit takes takes 2 days to fire. We put it down from 10am Saturday, and open it at 4.30pm
Sunday continuing with a barbeque after. Because it’s a large pit it becomes quite a fun
communal activity. Every potter should have at least 1 pit fired pot in their collection.

What you need to make:
You need to know a few things about preparing pots for it. A white firing stoneware is
probably the best (I used to use SC80 so Nelson white or similar would be good). I don’t
think the clay needs to be grogged. You can use earthenware, but obviously the colours will
be different. Don’t use Abbotts White which tends to crack. Rounded forms work well Avoid
fussy forms with lots of bits (pit firing is not particularly gentle!) Slab forms must be well
joined because cracking can be a problem.
The main thing is to burnish your pot to get the best colouring. When leather-hard or drier
burnish with a polished stone, or the back of a plastic teaspoon or similar. If you use a metal
spoon the residue it leaves on the pot will not disappear during firing. (They won’t burnish
when dry, but you get the highest polish just before it’s dry.) Then bisque fire it and you’re
ready to go. Cost about $5 a pot.
Any queries to Vera 938 8207. Or email davee@paradise.net.nz











New members
Wellington Potters welcomes new members:
Nicola Hulley, Francesca Legaspi, Rebecca Neal, Lisa Terreni, Marie Witt and Kevin Lee, Jane
Young, Harrison Gyde and Livia MacPhaedron, Simon Cuming, Meena Kadri, Heidi Irion, Kerry
Webb and Victoria Bartley, and David Marshall (for 6 months)
Membership fees.
These are now due for the 2014/2015 year.
Invoices will be sent out at the time of the next, September, newsletter along with Exhibition entry
forms etc.
If you have joined within the last 2 months you will not receive one.
You can always pay before then and if you’re not sure how much you owe please contact Vera at:
davee@paradise.net.nz
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Anagama: out of the firing plan and into the fire
A Stuttering Record of Preparation, Loading
and Firing in the Tenth Year of the ‘Te Haunui’
kiln, in the hills of Horokiwi, Wellington. As
recalled, between drinks, by Peter Rumble.

piece describes various trajectories as it
leaves Alan’s hand and lands in the new
stack...somersaults, tucks, flips and pikes.
Landings are variable.

Act 1: Without wood there is no anagama thus,
in the latter months of 2013, Messrs Houston,
Ross, Sole and Rumble can be sighted on a
verdant slope gouged by muddied tyre tracks,
felled pine trees to either side and a monster
mechanical digger (for log hauling) poised for
action. Messrs Husqvarna, Poulan, McCulloch
and Homelite perform the Chainsaw Quartet.
To the discordant growls and screams of four
beats to the chainbar, the trees are sliced into
logs of a length to suit the anagama kiln’s
firebox.

Act 2 continues intermittently over many
days during several months as more logs
become available and as weather permits.
Act 3: Occurs contemporaneously with Act 2.
Handling the splitting machine is a one-man
operation. Other volunteers ensure logs are
easily at hand for Alan (for a laugh he was
once blocked in with logs, not being able to
escape until he had split his way out!) as well
as cleaning kiln shelves. This is not a case of
‘out with the magic spray oven cleaner’. It’s a
dirty, laborious, time-consuming job of
chipping (club hammer, cold chisel and axe)
or using electric grinders. Glaze is great when
it’s on your pot; when it’s on the shelf it’s not.
But there is no escaping it with anagama.

The four tree fellers (that makes 12 of us,
right?) pause occasionally to heave the log
chunks into a trailer towed by a quad bike that
transports them to the vicinity of the splitter.
This activity continues for a few days until the
fallen trees are cleared from the paddock.
More felled trees are later dragged from
another area of Horokiwi and efficiently
logged with assistance from Mike Turner.
Act 2: Log splitting. Unlike side-splitting, this
is no joking matter. Come forth, Alan Ross,
exceptional splitter of wood but not of
infinitives (more of his writing later). His
partner, a petrol-devouring, heaving,
groaning, cacophonous beast renders onceproud logs to kiln-handleable chunks. Day by
day the mountain of log-rounds becomes a
separate mountain of split timber to dry. Pray,
stand a while and observe the mini-cabar
fest...or is it wood gymnastics? Each split

Act 4: The aural art of kiln wood evaluation
and the tessellation-like joys of stacking.
Mostly dry timber is required for anagama.
The stacks are left out in the weather to
season throughout the months January to
early May. The 2014 weather during this
period was exceptional. The practice was
introduced of picking over the piles to remove
the top layers (exposed to most sun and wind)
and stacking that timber under cover. This
was repeated until all was piled each side of
the kiln. Many extras turned up to participate
in Act 4. By banging two pieces together they
soon got to distinguish “tinks” (dry) and
“donks” (damp) from “thunks” (wet). Wood
sings to you when it’s
sufficiently dry. It’s a Bark
rendition of “Wooden it be
Luverly”.

The firing team: Shige Ohashi, Peter Rumble, Andy Rattenbury and Mal Sole
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Stacking requires skill too;
split logs aren’t exactly milled
timber: they can be tapered,
gnarly, curved...or just plain
cranky. Stacks rise to 2 metres
on a base of approximately
half-a-metre square. To the
credit of the stacking
volunteers (Julie Watson,
Georgie [Julie’s niece], Ian
Gear, Mal Sole, Mauritz
Basson, Roger Pearce, Mal Sole
and Maurice Bennett come to
mind)...and, to the relief of the
firing crews, no stacks
collapsed on being dismantled.
For the record; there were
about 50 stacks plus eight
slightly smaller stacks of small-

up” in anagama language is not a
greeting...it’s a directive.

girth timber suitable to fit the side-stoking
port. In timber language that’s about 12.5
cords (or 45 cubic metres) which is
approximately 25 tonnes worth. And, yes; we
burn the lot in under five days!

Each pot will require between three and seven
– and as many as 12 for a platter or large
item- plugs of wadding. We take turns at plugmaking and wadding and placing pots. Every
prop (post) and every kiln shelf also needs to
be wadded. To achieve best stability, each
prop requires three or four pieces of wadding.
Sometimes two or three props need to be
‘joined’ to achieve a desired height....each one
wadded.

Act 5: Acceptance, Payment, Packing.....and
Delivery: One day during five hours. If your
pots aren’t at the WPA rooms at this
time...you’ll have to wait another year. Roger,
Mal and Peter clocked in some 300 pots (209
kilos, about 50 kilos fewer than the previous
firing). Consider this, those with a mind to
quibble about the anagama firing fee of $9 per
kilo; Shige Ohashi advises that it’s around
$US55 per kilo in Japan. Just saying.....

Occasionally the Firing Mentor will have
second thoughts (often coming to him in a
dream....no kidding!) about a particular
arrangement of pots...or even a few layers of
shelves, so all that work is dis-assembled...and
we start again. Contrary to what some might
conclude, this activity is not greeted with deep
sighs of anguish; it is embraced as another
opportunity to compare, discuss and learn.

The following day the whole lot was
transported to Horokiwi.
Act 6: Firing Mentor, Shige Ohashi, and the
newly-established Loading Team of Andy
Rattenbury (master baker), Mal Sole (aka Mal
Mirth and Wad-Master) and myself, (the
hirsute apprentice). The scene is dominated
by some 300 pots of varying shapes, sizes and
surfaces. Most of the first day is spent taking
in this view. Shige chooses ‘key’ pots whilst
his acolytes attempt to “see” the kiln in loaded
form, mentally choosing compatibly shaped
pots for each of the many shelves that will
eventually fill the kiln. The permutations are
endless and a fog descends on my ‘kiln vision’
not too long after envisaging the first shelf.
My concentration has already gone to, aaah,
pot.....

It’s not particularly physically demanding
work (although being hunched over in the kiln
for any length of time can be tiring) but
mentally it’s a wrecking ball. However, each
day, the soup goddess and maker of
scandalously superb scones, our hostess June
Houston, keeps our spirits up with excellent
lunches.
Loading continues through until Saturday 7,
we have Sunday off (Shige says we have made
good progress, but methinks he may just have
needed some respite from our incessant
questions!!) then it’s back Monday 9 until
Sunday 15 when the last pot is placed and the
grate, hearth and wicket (kiln door) is
constructed of fire-bricks. At 4:15pm, the kiln
is closed until the pre-arranged Firing Day.

Mulling the placement task is punctuated by
making up wadding. Small plugs of this glazeresistant material (made from 50/50 China
clay and alumina hydrate, worked to a firm
paste, by hand, with water) is affixed to the
base of each pot immediately prior to being
placed on the kiln shelves. Some 20+ kg is
needed to place 300 pots, so one can wrist
assured the lower arms, hands and fingers get
a solid workout. Wad-making continues
sporadically during the 12 days of loading
with some respite given the Loading Team by
the press-ganging of visitors. Thanks to
Jeavons Baillie, Shane Gallagher, Megumi
Ogo, Campbell Childs, Lyuba Zhilkina, Murray
McGaughran and all others who helped in this
regard.

Act 8: Wednesday, June 18. Mike Atkins,
whose chance meeting with the Houstons
seeded the anagama journey at Horokiwi,
lights the pre-cursor fire outside the kiln
hearth door...it is 8:19am precisely. The 10th
Year Anniversary of the start of the anagama
project is going up in flames. YEssS!!
Act 9: The kiln is stoked at regular intervals
for four-and-a-half days. (5 X 8-hour shifts
and 10 X 6-hour shifts). Follows selected
notes from the Firing Log..... Thursday 19,
mid-night: door to front loading port adjusted.
9am: Cones 7 and 8 down, fire drawing well.
1pm: Cone 10 down, more gloss apparent.
11pm: one damper brick removed to rake out
some ember build-up. Friday 20, 7am: can’t
see a thing through side port due to a
shimmering white mist of heat; up front cone
11 now down. 1pm: potterazzi arrives; Anthea
Grob, newly appointed Ceramics Quarterly
editor takes lotsa pichis. 3pm: one ‘test ring’

Act 7: Late afternoon, Tuesday June 3:
Loading begins. The first level of pots is placed
on the floor of the kiln. It’s something like a
chess match; moving pieces to and fro to
achieve an advantage, in this case, a beneficial
kiss of flame to each pot. Once the Firing
Masters have ‘the nod’ from the Firing
Mentor, the wadding begins. Contrary to
current crutch-at-the-knees bro’ patois, “wad
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removed, photographed and returned to
kiln...looking good! Mid-night: “It’s a pretty
nice time to be here” (explain THAT to the
snugs-in-their-rugs downtown!). Saturday 21,
1am: Started side-stoking. 6am: Cone 11 down
front and back. 9:30am: reduction started;
10:30am: reduction ceased. 7pm: cone 12 tip
starting to curl. 11pm: can’t retrieve any
more “rings” ‘cos they’ve been knocked over
and are stuck to the shelf....bugger! 11pm:
kiln on steady stoke; Mr Stratton behaving
himself...(?!) Sunday 22: 3am: mild build-up
of embers. All bricks in at front and having a
go at ‘choking’ the kiln. Front and side stoking
all go. 8am: Mauritz danced the sun up to the
accompaniment of Philippa Gandar’s hurdygurdy. 10am: allowed ash bed to burn down;
re-installed damper bricks. 11am – noon:
stoked furiously; wood up to the lip of the
door. 12:30pm: Kiln is sealed. Handshakes all
‘round.

Ogo, Breanne Doyle and Maurice Bennett)
handled the pots and arranged them expertly
for easy pickup.
Speeches and presentations abounded, this
being the 10th Anniversary. Alan Ross,
organiser extraordinaire, designer of rosters,
taker of minutes, emailer of gently cajoling
reminders and a rich mine of golden gems of
archival information (besides the more
physically demanding role of being the
Oberführer-loggen-schplitter) received his
present with charm and grace. Shige Ohashi
was warmly thanked for his unstinting
contribution of technical expertise and for his
training of the new Firing Team. The
Dumbeldore of Te Haunui Anagama, maybe?
A ceramic tablet Roll of Honour, with the
names of those 10 people who designed and
built the anagama, was brought from the kiln,
as were 10 trophy-like cups, one of each
dedicated to the Gang of Ten, accompanied by
a ceremonial ’sprinkling’ of sake over all but
the perpetrator...(we’ll get you back for that
one day, Andy Rattenbury...but the trophy
cups were a brilliant idea and so very well
received!!).

Act 10: Sunday June 29. The Opening. Oh
what a joy of a trickley howathere! About 60
good folk turned out. The Kiln was broached at
around 11:45am to music provided by
Philippa Gandar and her compatriot Merrilyn
Moonen on those bee-yooo-tiful hurdy-gurdy
instruments. Shige, Andy, Mal and Peter
brought out the pots (more often than not to
delighted oohs and aahs from the throng),
Mike Atkins steadfastly took photos of the
pots and an efficient trio of gofers (Megumi

The Houstons, June and Graeme, were
presented, straight from the still-warm kiln,
with a ‘fairly large’ lidded cheese platter (with
a passing resemblance to the Te Haunui kiln)

The retiring fire master Shige Ohashi
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in honour of their marvellous contribution
over the 10 years...with thanks from all for
their boundless enthusiasm and bounteous
generosity. They also received a mobius strip
signed by all pot contributors, other WPA
members and friends.

debrief. The atmosphere is one of satisfied
achievement but not of smug satisfaction.
Organisationally the score is high...but
improvements are mooted, discussed and
implementation plans made.
There is much discussion – ongoing – about
how to improve the firing results. Meantime,
how can we not be happy with Shige’s
pronouncement that it was “probably the best
firing yet.”?

Judging by the comments, the majority of the
assembled potters were “very happy” to “rapt”
with the results on their pots, the consensus
being that it had been a very good firing. The
tucker from the barbecue wasn’t too bad
either!

You can find the 10th Anagama album of
photographs at:
https://picasaweb.google.com/103257144871866
125962/TenthAnagamaFiring?authuser=0&authke
y=Gv1sRgCN_A3c-t-7T0HA&feat=directlink

Epilogue: In a quiet valley of Crofton Downs, in
the warmth of Mal Sole’s comfortable lounge,
the Firing Mentor, Co-ordinator, Firing Team
and guest observer, Megumi Ogo, do the

Waikato handbuilding conference - review
The small and dedicated team from the
Waikato Society of Potters’ Committee and
Decopots did very well organising this small
scale but very successful convention. The
layout was brilliant, at a small country school
with all the demonstration rooms next to each
other- and a constantly stocked dining area.

are a lifelong commitment. I appreciated the
significance of seeing him draw on threads
that evolved over his life time of potting and
felt something of the sacrifices he will have
made in order to do that. I believe he still
works on his kitchen table at home. It was
humbling, and uplifting.
I gravitated towards the painterly decorators:
Kim Henderson and Brendan Adams and
spent most of my time watching them. Both
use coloured slips, paper transfers and
deflocculated paper clay but with very
different results. What I appreciated the most
in their demonstrations was the variety of
ways to build an image from front to back in
layers of slips and in Brendan’s case, also wet
raw stains. These layers could be applied in
many different ways on the same piece,
splashing, painting, slip trailing, rubbing,
washing, scratching through layers, grating
dry slip to create powdered colour and
selecting colours to show through the ones in
front. Books and recommended that had
inspired their work are: Potter’s work Kim

I loved Kirsty Gardner’s beautifully decorated,
whimsical and sometimes poignant animal
and bird sculptures. She applies the colours
and transfers in multiple layers.
Bruce Walford’s domestic work platters and
elongated bowls were by contrast - very
grounded, sturdy and simply decorated. His
arks were also chunky but with lots of
attention to detail and delightfully playful
(pictured opposite).
Rick Rudd presented an extremely good slide
show of his life’s work and I’m so glad I got to
see that. He’s been very consistent in his
construction methods, with a prolific output.
His style has changed slowly, like his pieces
are made, and some themes, like his teapots,
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that influenced Kim, are Simon Carroll, Elke
Sada, Jo Howard in the NZ Potter. Paul
Andrew Wandless ‘Print transfer Clay -A How
to Book’ was recommended by Brendan as
being very helpful. He also admired the work
of Barbaro Arbery, a Danish potter.
It was cool to see 5 potters who have their
commitment to handbuilding in clay in
common but who work so differently. It was
also cool to note the similarities. Kirsty and
Rick did coiling and I think Bruce does too.
Bruce, Brendan and Rick used drape moulds a
lot to shape the bottoms or the insides of their
pieces. Kirsty, Rick and Bruce used animal
themes often in their sculptures and on their
domestic ‘useful’ items. All used plaster
moulds or plaster slabs in some way, or in
many ways, to construct their pieces.

Kim Henderson’s painterly pot

Paul and Jenny Pepworth from Decopots were
there supporting the venture. There was a
table to experiment with glaze combinations
on test tiles. I found a couple of interesting
prospects.
It’s always very inspiring to go to these
potter’s conventions and this one didn’t
disappoint in any way. It’s going to be a bit
frustrating putting these ideas in hold for
while…….Rosemary.

Pictured below and left Brendan Adam’s
platter and decorating technique.
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There are new payment systems for the club – these are outlined in the notices section of this
newsletter, please take time to read the instructions carefully.
FEE PAYING BY Internet:
Wellington Potters Association - Account Number: 02 0568-0024590-00
Clubrooms 130 Grant Road, Thorndon (opposite George Street), Wellington 6011
or PO Box 6686, Te Aro, Wellington 6141 | Phone (04) 473 3680 | Email
wellingtonpotters@gmx.com
Articles for August newsletter need to be emailed to Julie by 20 August 2014
(jmwatson61@gmail.com)
As a club we try to keep our fees down while still covering costs.
If for financial reasons you feel excluded, please contact the President.

WPA Committee
President

Rosemary O’Hara

233 0003
021 201 6764
04 905 2586
027 2636096

roseo@klezmer.co.nz

Past President
Vice President/
Clay
Secretary

Gwyn Williams
Chris Pease

473 5356
021 121 6531
021 024 00550

kate.ford48@gmail.com

Treasurer
Safe/banking
Glazes
Newsletter editor

Lubya Zhilkina

mnvanatta@alaska.edu
Jmwatson61@gmail.com

Frances Kuo

021 0830 4507
478 4020
027 223 1889
973 2852

Library assistant/
rooms manager
assistant
Maintenance

Mauritz Basson

381 6751

Louise Caig

478 7446

mauritz.basson@wellingtonzoo.
com
louise.caig@gmail.com

Form Manager

Alan Ross

566 8922

alross@clear.net.nz

Shane Gallagher
Mike Atkins

027 632 2285
970 1205

shanedg@gmail.com
kayne_nz@yahoo.co.nz

NZP delegate
Membership/
database manager
Library

Nicola Dench
Vera Burton

938 3356
938 8207

theclaypenguin@hotmail.com
davee@paradise.net.nz

Elaine Marland

384 4718

marland@xtra.co.nz

Finances

Breanne Doyle

Co-opted members
Anagama
co-ordinator
Kilns
Raku firings

Kate Ford

Matthew Van Atta
Julie Watson
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gwynwilliams @gmx.com
cpease@apath.co.nz

zhilkina_lyubov@mail.ru

fshkuo@gmail.com

