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PRESIDENT'S NEWS Rosemary O’Hara
Hi everybody, well the last month has flown by and I
didn’t think it was possible for my life to get any busier,
but it has.

Members flew around and donated pots, made posters
and flyers. Thank you to those who contributed. Most
works were sold at, or close to, their full value. It’s hard
to know what the outcome of this kind of advertising is
but it can only be good for us. And a pretty low cost
way to promote WPA in a local context. Thank you
again to those who contributed.

The new committee is settling into their new roles and
responsibilities. I wish to thank them for putting their
hands to commitment their time to WPA management
for 2014. Photos of out committee members are on the
last page, so that you can identify them if you need to
chat.

Still on the subject of local schools, there was a visit to
WPA from Thorndon school for their Art week on
Thusday 28th. Once again raising the profile of WPA in
the local community can only be beneficial. Thank you
to Peter Rumble your enthusiasm and giving up a
morning to show the children around and giving them a
lesson. Thanks also to Paula Wier and Migumi Ono for
assisting Peter with this.

The first committee meeting in November appointed
Shane Gallagher for a 2nd year as Potter in Residence.
I apologise to Shane for omitting this important news
from the last newsletter! Shane has achieved
considerable success in the past year getting his works
for the 2nd year running into the Portage Ceramics
exhibition and winning the Merit Award at WPA
Ceramicus exhibition this year. We look forward to
having Shane working at WPA this year and wish him
the best in his artistic development.

The glaze room is in the process of a makeover. We
would like to make the glazing room a more accessible
resource for club members. See the section later in the
newsletter, and email Matthew and Mike for acquiring a
place in the storage shelves.

I also omitted to offer a very big thank you to Saskia
Hendriske for compiling the newsletter for us for the last
3 or 4 years. Saskia is a busy person, and like so many
who commit time to the organisation of WPA, she
almost never gets time to make any pots! Saskia, I
look forward to seeing you at the rooms for a workshop
or exhibition and thank you for keeping us in touch for
all this time. All the best for your potting out there in
Judgeford and thanks again for keeping us informed
and in touch. Lyuba selected one of Jenny Shearer’s
bowls on behalf of the committee as a thank you to
Saskia.

The 22 Annual Wallace Art Awards have been won by
Dunedin potters Philip Jarvis and Madeleine Child. The
exhibition is at Pataka and worth a look.
Go well over the summer break. Drive safely and have
a good kickback with friends or families over the
holidays. I’m away overseas for a month, helping my
husband David Weinstein to fulfil his ambition of seeing
a jaguar, (or a margay or puma) in the wild in the
jungle of Belize. I can just fit in the suitcase. Chris
Pease will be around though, if you need any help with
committee matters. Chris, Shane and Matthew have
keys for the clay store.

We had a really interesting and fun slide evening and
talk from Cynthia Siegel, from California and a paper
clay workshop from Shane, Chris Pease has reviewed
both of these for us later in the newsletter.

See you all in the New Year.
Rosemary.

WPA was invited in early November to contribute to the
silent auction at the Otari School Fair promoted WPA.
WPA CLUB CULTURE
There have been some issues at the club with personality clashes and lack of respect for others ways of being. WPA is a
big organisation. It is inevitable that people coalesce into smaller groups of common interest but there is no need for this
natural tendency to create a factional or adversarial environment.
The club rooms are not a venue for negative or unpleasant gossip, back biting and lack of respect for others work. ways
of working or for classes being held. This culture seems to have flourished over the last few years. It is a disturbing, and,
in my 32 year experience of WPA, an unprecedented trend. It is really important that this stops. I would like there to be
effort made by everyone, to ensure that individuals do not feel intimidated, unsafe or marginalised. Tolerance of others’
different ways of being, acceptance with kindness and a congenial atmosphere is how an organisation like ours thrives.
1

The committee invite you to help compile a list of conduct and behaviours that are required in the club. Send your ideas
to any committee member or to 'Wellington Potters Association' wellingtonpotters@gmx.com .
We have a complaints procedure (below), to follow if you feel that you are not being treated well by others. This is in
response to complaints that the committee has received from time to time, and there is a need for a transparent forum
where issues can be formally addressed. While I sincerely hope that behaviours will change and the complaints subcommittee will have nothing to do, I wish to assure everyone that complaints made to the committee will be recorded and
acted on. They will not be divulged beyond those directly affected. It is my goal, that the atmosphere at WPA will
become safe for members to communicate with one another if behaviours are bothering them, and people will learn to
communicate appropriately and accommodate one another without fear of hostility or intimidation and a need for
committee intervention.
The committee has a huge amount to cover in the 2 hours we have each month. Issues to do with behaviours of club
members will be dealt with in a separate forum to the committee meetings. We would really rather be spending our time
providing you with an exciting learning program, a great exhibition this year and excellent facilities for you to use with
equality.
Rosemary.
COMPLAINTS PROCEDURE AT WELLINGTON POTTERS’ ASSOCIATION
As in any organisation occasionally disputes will arise between members. The Committee has decided that it would be
prudent to create a procedure for dealing with such disputes.
The Procedure:
• If possible speak directly to the person concerned.
• If you feel you are unable to do this, contact the President, Vice President, or Secretary of the committee (who
comprise a complaints sub-committee), tell them why you are concerned and submit a written complaint or ask the
committee member (complaints sub-committee member) to take a written record of the complaint on your behalf.
Your written complaint needs to include:
• What happened and when, describing in detail, the actions of the person concerned
• The names of any witnesses
• Why this behaviour/action concerned you
• Any recommendations you have to resolve this matter
The complaints sub-committee will endeavour to address your complaint within next four weeks of receiving it.
Proceedings will be minuted by the sub-committee and reported to the next committee meeting of the club. The minuted
proceedings and the report will be confidential within the committee. The sub- committee and or committee will make
every effort to resolve your problem; exactly how will depend on the nature of it. Your complaint will be followed up with a
formal letter to you from committee detailing the actions of the committee.
WPA PROGRAMME 2014
The 2014 programme sub committee (Lyuba, Rosemary and Chris) are proposing that we revive the once a month
Wednesday evening ‘come and learn and share sessions’, that operated successfully a decade or so ago. This
program requires 2 things to be successful: experienced WPA potters come and demonstrate something they do well,
and WPA members to get along and participate.
We will have an questionaire survey for you in the next newsletter in January 2014 to give you a say especially about the
Wednesday club night program, and to gauge the level of interest it in attending this event and what things in particular
would you like presented at it. I understand that people sometimes don’t take up these opportunities because they
simply don’t have time.
We also aim to provide one weekend workshop a month, (where practicable) by a local, national or, when the
opportunity arises, an international expert. So far, for international teachers we have Kate Jacobson, a Hawaiian raku
specialist who makes very lovely graphic and painterly decoration on her works. Check out her web
www.jaodsonartstudio.com. We’re not sure yet when she is coming. It is happening through New Zealand Society of
Potters (NZSP) so watch this space.
From our pool of local experts, this is our programme in the New Year. Send your bookings to Kate on
wellingtonpotters@gmx.com.
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Chris Pease sculptural workshop 22nd/23rd February: this will be run along the same lines as Chris’ very successful
human figure workshop in November 2013. Some of you have your names on the wait list and will need to confirm your
attendance in these new dates. New expressions of interest will also go on the wait list on a first come first served basis.
We’ll be firming up the places for this workshop around the end of January.
Anthea Grob’s Glaze workshops: Anthea is going to run a series of glaze related workshops that will go from
beginners to intermediate levels, Sunday mornings 9.45 to 12.15 pm. You can attend some or all of them. The last two
focusing on glaze understanding will require that you attend both sessions.
•

•

•

March 23rd Introduction to making glazes: this session is for people who have used club glazes but never made
up a glaze and so will learn how to make up small amounts of glaze. Hands-on learning of the basics. You will be
guided to make up glazes and learn about safe practices and gain some good tips that will save a few mistakes
down the track.
March 30 Decorating with resists: this session is for people who have know the basics of glazing, but would like
the chance to see more ways to get interesting effects. Demonstrations of ways of using masking techniques: paper,
wax resists, latex resists along with less common resists. Tips and Recipes for various resist mixtures will be given.
You will need to bring a few bisque items to use to experiment with the techniques.
April 6th and 13th Demystifying glazes: suitable for people who have probably made up glazes, but aren't happy
with their results and don't know how to fix them. Participants will make simple tests for cone 6 (also Earthenware)
but more importantly, learn useful stuff like how to make glazes easier to apply, fix crazing, and get to know what the
materials are doing. Participants will take away a useful set of notes.

Anagama firing will be in June next year.
Wednesday nights: we are planning for the first of the regular Wednsday night teaching events on Wed 19th Feb (tbc)
26th March: Shige, Alan, members for the Anagama team are giving another introduction/ advise session on making
and preparing pots to get the best results from the Anagama firing and some idea on how the firing works and what you
can expect from it.
CELEBRATED CEREMIC ARTIST CYNTHIA SIEGEL
I had the pleasure of attending a talk at WPA by celebrated ceramic artist Cynthia Siegel on Wednesday 6 November.
Cynthia started pottery in the mid 90’s after being inspired when watching
someone throwing on a wheel in Scotland whilst on holiday. Upon returning
to the States Cynthia lived in the remote town of Bishop, CA in the Eastern
Sierra high desert, where she took over from the town potter when they
retired. At this time in her career Cynthia was making many different types
of ware, from tiles to mugs, platters and teapots, to fulfil the needs of the
community.
After a trip to India Cynthia was inspired by the motifs she saw and started
to incorporate these into the surface detail on her vessels. The biggest
evolution in her work came after her third trip to India travelling through the
temples of Southern India. Upon her return to the central coast of
California, she began to focus her work on the expressive possibilities of
the figure, exploring how the inner workings of thought, imagination, and
longing manifest externally on the figurative form. Ideas of empowerment
and introspection are frequent central themes. Drawing inspiration from
sources both natural and cultural, CynthiaI explores the possibilities of
thought and emotion as physical form and endeavours to bring a sense of
wonder to her work.
Cynthia pushed her figures further as
they grew in size, her winning work ‘Big Lil’ is life size. Cynthia explained some of
the logistics of making work this big including the use of steel angle iron and rods
suspended from her ceiling. Cynthia exhibits her work nationally and internationally,
recently receiving awards at the Taiwan Ceramics Biennale and the Cheongju
International Craft Biennale.
It was a pleasure to have had the opportunity to meet Cynthia, thanks to Richard
Fahey and Moira Elliott for inviting her to visit New Zealand.
Nicola Dench
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POTTER IN RESIDENCE: PAPER CLAY WORKSHOP
It was with great enthusiasm that I enrolled for Shane
Gallagher’s Paper Clay Workshop. Having just returned
to clay after a ten-year absence, I have been delighted
to find this new medium to work with. Over the years as
a sculptor I have used clay with various amounts of
grog within it for most of my pieces. Grogged clay
works well enough but it does not have the flexibility,
lightness and possibilities that paper clay provides for
both sculptor and potter.

pouring a combination of all of the selected glazes, in
no particular order, over each of the pieces, while his
eyes were closed.
Clearly spontaneity, randomness and reduction of
predetermination were Shane’s motives here.
This unusually creative and idiosyncratic approach to
working with paper clay, encapsulated the profundity,
sensitivity, emotional and spiritual nature of Shane
Gallagher himself. Sharing those exquisitely private and
vulnerable areas of oneself with a bunch of strangers is
no mean feat.

Shane began the workshop by sharing a method he
had learnt on how to both make paper clay within less
than 30 minutes, and to have a body of clay after
appropriate wedging time, that is ready to use.

I applaud Shane for doing so. It was a delightful and
utterly refreshing workshop.

For those of you who are used to a longer waiting time
that usually consumes a few days at least, this
approach liberates a large amount of precious time.

Chris Pease

Surrounded by an enthusiastic throng of paper clay
laden participants, Shane then proceeded to
demonstrate a method of creating a spontaneous work
using BARE FEET. Most of us were delighted to whip
off shoes and socks and jump all over our precious
freshly fledged paper clay babies, in a short yet
moderately controlled method - lest the product
becomes as interesting as a translucent pancake.

RAKU IN NEW ZEALAND
A fabulous day of raku firing was held at the clubrooms
on Sunday 1 December – the weather was perfect, and
there were some amazing results. Thanks as always to
Mike Atkins - ‘The Alchemist’, also ‘Kiln Master
Supreme’, and helpers including Peter Rumble,
Maurice Bennett, Rebecca Flowerday and Elaine
Marland. The glazes worked well, and there weren’t too
many accidents – it’s a fierce process, and sometimes
things don’t turn out quite as we would like. But Mike’s
amazing glazes did their thing, and most people went
home happy. Can’t wait until the next one!

In this experience, Shane introduced to us the
spontaneity of creativity in a most unusual way which
most of us would never have entertained. And it is
positively delicious to sense the coolness and texture of
yielding clay beneath one’s feet; evocative of carefree
infant days, rain filled mud pools, and that wonderful
feeling of naughtiness.
Shane then shared a technique for us to transform our
pieces into a cylindrical form/vase, with the textures of
weight and movement retained on its surface. This was
followed by a similar experience the end product of
which was a piece which could be hung on the wall,
with Shane showing how to create invisible mounts on
the reverse of the piece. The end products were as
interesting and varied as one would expect and were
open to all sorts of Freudian/Kleinian or Inkblot
interpretations, by some caught up in liberty of the
moment.
We were then encouraged to make forms of our own
choice with Shane adding encouragement and
suggestion. This construction and clay production
segued into day 2 where we continued with our pieces
with Shane finishing the workshop with a glaze
experience, to which we all contributed.

Clockwise from top left: Raku Glazes – Copper
Sand, Blue/Gold Silver, Bisque, Blue/Gold Silver again,
and Bronze powder mix; The Ooh Ahh Moment –
Rebecca and Chris admire their pieces; Fish at the
Raku – Rebecca’s fish in – most appropriately – a
frying pan! Smoke and Flames – Peter and Maurice
get the fired pieces into the reduction tin.

Shane worked with three bisqued paper clay forms that
had been created some time previously with his feet in
a random, fashion, wearing a blindfold, I understand.
He then asked each of us to select spontaneously, one
of the club glazes, without deliberation or hesitation and
pour some in a small container. Shane followed this by

Elaine Marland.
4

FISH IN JAPAN
I recently had the pleasure to visit Kyoto Japan. I was
there with my wife, for we were visiting our daughter
Julie, who is teaching English to the Japanese.
As many of you will know, Kyoto was an old imperial
capital and because of this the city is highly regarded. It
has beautiful palaces, temples and museums, for the
visitor the see, while it still retains its charm. The city
has imposed a height limit on all modern buildings and
has many narrow streets lined with wooden houses
dating back to the mid-eighteen century. Traditional
arts are highly regarded, with pottery making be one of
these.

Maurice applying texture from a rock

Pottery is specially regarded as a traditional craft, with
high regard given to the small bowl and cups use in the
Zen tea ceremony. The best bowls and cups are thrown
by hand, with some bowls being national treasures and
extremely valuable. Irregularities and imperfections are
prized; they are often featured prominently as the
"front" of the bowl. Anybody who knows my work and
haphazard approach to construction will understand
how I was drawn to these ceramic works.

a temple that I was visiting. The place runs courses and
lets visiting artist work for a small fee. If you have little
time, they will then dispatch your work to you once it is
fired. I found the place very organised and professional,
with good directional assistance given by Elina. My only
gripe is that there was only one type of clay on offer,
and that it was a lot wetter than I am use to.
If you have any questions please contact me, I will be
returning to Kyoto early next year, so email me at
maurice.bennett@xtra.co.nz, or talk to me when you
run into me at the clubrooms, I am there most days.

While in Kyoto, I had the opportunity to create a
ceramic work, one of my signature fish. I stumbled
upon the pottery studio by sheer chance, as it was near

Maurice Bennett
DIARY 2013
8 Dec

Clay recycling and plaster bat making, Rosemary O'Hara (open to all club members) but you need to
book with Rosemary. If there is not enough numbers this time I’ll run it in Early February.

13 Dec

Team building workshop, Vivian Rodriguez. This is a day class. Rooms are still open to members use.

15 Dec

Glazing Workshop from 1 to 3 pm is running in response for demand for help with Glaze application for
those of you wanting to get a better result for those Christmas presents. Matthew is able to run this
workshop. He’ll be covering the use of oxides under glazes and various application techniques. Contact
Matthew (mnvanatta@alaska.edu) to book.$20. Bring along your bisque pots to glaze on the day. They
can be fired that week.

8/9 Jan

Anthea Grob is running workshop at the summer school at Hutt Art Society. She is making thrown
altered and assembled forms. Check out the web site for Hutt Art Society Summer School and click on
the photo of Anthea’s jug.

18 January
2014

New classes with Anthea Grob: Check out “Pottery-classes-with–Anthea-Grob” on
Facebook.https://www.facebook.com/pages/Pottery-classes-with-AntheaGrob/528193303939734?ref=h (see pottery classes at the room below)

22nd to 24th
January

Children’s classes 10 to 12 and 1 to 3 pm. (see below)

23 Feb

New classes begin with Rosemary O’Hara (see pottery classes at the room below)

POTTERY CLASSES AT THE ROOMS
Monday 7-9pm: hand-building and throwing with Matthew van Atta. See Tuesday for booking.
Tuesday 7-9pm: throwing with Mauritz Basson - http://www.cecwellington.ac.nz/courses/915-pottery-throwing-alllevelstuesday. Basic to intermediate 8 week course $235. Enrol for Mon and Tues courses online through the
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Community Education Centre. New courses starting February 2014 are with the new time 7.30 to 9.30 pm to allow for a
5.30 to 7.30 class if there is enough demand.
Thursdays 5.30-7.30 and 7.30-9.30pm: Rosemary O’Hara – New classes start 23rd February: Throwing for
beginners and beyond, 6 week courses run continuously. $120 per course, plus clay and firing costs. Phone Rosemary
233 0003 or email roseo@klezmer.co.nz. 2014 courses restart on 23rd January.
Saturdays 9.45-11.45am: Anthea Grob – New classes start on 18 January: Introductory and intermediate class in
hand building and wheel throwing. 6-week courses run continuously. $120 per course, plus clay and firing costs. Contact
Anthea to enroll (grobanthea@gmail.com) or phone 9726672.
Children’s Pottery Classes School Holidays - 3 mornings (10-12 pm) or afternoons (1-3 pm) on 22nd, 23rd, 24th
January 2014 4 x 2 hour sessions, $70.00 includes clay and firing. Ages 7 to 14 years. Phone 233-0003 Rosemary
O’Hara, or email roseo@klezmer.co.nz.
A WARM WELCOME TO NEW MEMBERS
A warm welcome to new members: Jennifer Turnbull, Maia McDonald, Jennifer Blake, Cameron Smith and Alice
Cunningham.
A CHALLENGE TO WPA THROWERS from Anneke Borren
When we had our Wellington potters opening this year I looked at the motley collection of cups to drink out of and
thought, “No wonder people think we’re out of the dark ages!” They are so totally out of date, in terms of what’s available
in clay now, that I can’t stand to drink out of them any longer.
By all means put them in the archival box in the library, but do not bring them out again. I hereby donate 30 of my small
cups to the Wellington potters, yellow and white porcelain, in the hope, that it inspires other Wellington throwers to
produce some more. So when we have our next opening in a prestigious venue, we can be as proud of the cups we ask
people to drink out of, as the wine New Zealand produces. It doesn’t cost that much to make 10 cups, to give us an up to
date image!
Please accept this challenge, and lets get people enthusiastic about domestic ware again.
Cheers, Anneke Borren
PATAKA : ACCESSIBLE ARTS
While the weather is so pleasant, it’s a good time to head north to dip into the sea at Titahi Bay – and while you are out
that way visit Pataka Art + Museum. Currently you’ll find a great show of sculpture in bronzes by Terry Stringer,
Face/Space until 14 February 2014. This exhibition of bronze sculpture explores the artist’s long-standing interest in
creating three-dimensional artworks beginning with multi-faceted cubist inspired tables with still life works from the early
1980s and concluding with some of his recent ‘walk through’ free-standing shrines.
22nd Annual Wallace Art Awards 2013 to 9 February 2014
Pataka is also the sole Wellington venue for the touring exhibition of the 22nd Wallace Art Award finalists, the premier
contemporary art award for New Zealand. These annual awards provide a snapshot of what is happening nationally in
the contemporary art scene. The exhibition includes works from all media, including painting, sculpture, new media,
ceramics, photography and printmaking.
Happy surprise -this year the winning artwork was by Dunedin potters Philip Jarvis and Madeleine Child...a series of
coloured blobs in clay denoting hot pools with a film in motion above of evolving shapes on the potters wheel; original
and quirky.
The art at Pataka is accessible and well presented. They also have a lovely range of pots, jewellery and other crafts in
the shop that is well worth a visit. See http://www.pataka.org.nz/ for more details.
CHANGES TO THE GLAZE ROOM
The glazing room is looking much lighter and brighter with some natural light in there. Thank you again the last
committee and Roger for initiating and organising this.
The room is still in the process of a spring cleaning in order to rationalise shelf space that could be used by members to
store tests and glazes in there. There is a pile of things under a sheet upstairs some of it left behind by previous
members. However, it’s not up for grabs. If you have been storing glazes or materials on those shelves downstairs and
they aren’t labelled, they will be on the table under the sheet. Please look through them and collect what is yours.
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Hopefully the pile will diminish fairly soon as people collect their things and then we will store them in the storage shed
for any members who are away at the moment to have a look.
If your work is labelled clearly with your name on it and contained, perhaps in a small box, you can put it back on the
shelves for now. We don’t want raw glaze powders kept there though. Take those home or put them in your cubby
upstairs. The shelves will be allocated in some yet to be decided way but most probably along the lines that the cubbies
upstairs are allocated with everyone being entitled to the same amount of space. This process will start happening after
the next committee meeting 11th December.
If you would like a shelf to store you glazes and tests on, please email Mike Atkins kayne_nz@yahoo.co.nz and Matthew
Van Atta (mnvanatta@alaska.edu) to register your interest and/ or add any ideas to the discussion of how best to use
that space.
LOW TEMPERATURE GLAZES TO GIVE AWAY AND CHEAP EARTHENWARE GLAZES FOR SALE
There are also some buckets of low temp glazes ( a white and a clear ) that have been donated to the club some time
ago. They mature at around 900 to 1000 C. They most probably contain silicated lead of some sort. Lead bi silicate and
sequi-silicate are safe to handle in powdered and liquid form, but are not necessarily safe once the glaze has melted
onto the pot,Their use at the rooms prohibits the recycling of glaze. Specialist knowledge is required to use them, and
lead as an ingredient is not used in club situations for this reason. As these glazes have crept into common use at WPA
in the last few years, we have begun the process of phasing them out. Anyone who has their own kiln at home is
welcome to take these glazes away. They are fine to use if you don’t mix them with other glazes or colourants. Low temp
glazes are usually put on pots that have been bisqued higher than the glaze firing temp
There are also some lead bisislicate glazes that were mixed up a couple of years ago for use at the club that contain
lead bi siliciate and stains. They fire at 1100 to about 1130 and will be fine for use on non domestic ware. WE would like
to recover our costs on these glazes if possible. If you are making non domestic earthenware in your own studio and can
find a way of using some these glazes please get in touch and negotiate a price. Happy to pass on small quantities.
Get in touch with Matthew or Rosemary if you would any of these glazes.
An explanation note from Anthea Grob on Lead glazes.
Lead in fritted form Bi or Tri-silicate form is okay to handle, provided normal studio safety practices are followed,
because it isn't water soluble. Lead Bi-silicate Fritt is in fact 300x safer than Lead monoxide, which changes the safety of
using lead considerably.
The dangers from lead, not in the fritted form, or in a badly formulated, or improperly fired glaze is that it is acid soluble.
Food and drink like apple juice, coffee, whiskey, salad dressings etc are acidic, make the glaze poisonous. Two children,
back in the seventies, contracted lead poisoning from juice that had been in a lead glazed jug, for only a few hours and
one of them died.
However, in the fritted form it is regarded within Industry as safe on the inside of food vessels, provided that it has been
fired to melt properly, and colourants have not been added. Most of the colourants change the solubility substantially
(different amounts for each colourants) and therefore lower safety again. There are Industry accepted limits for these.
There are two caveats on this, David Green explains that in the hot kiln lead is volatile and can travel to other glazes.
Also at least one researcher claims the evidence for safety isn't there, and lack of death don't actually make something
safe. I personally would not like to put any more poor animals though the hell of poisoning for science.
In conclusion if you are going to use lead glazes, use white or clear on the inside of food and drink containers,
and if you want to use colours in lead glazes get them tested for safety.
BOOKS FOR SALE
These books are for sale they were donated to the recent Otari School fair Silent Auction but didn’t reach their minimum
bid. Any money raised will go to the school.
• Barry Brickel, ‘Oggerel Doggerel’ book. (Limited to 60 editions which are sold out)
• Musings from Barry with some of his drawings, no images of his final pottery: $80, near offer accepted
• John Parker Ceramics: above $15
• Martin Thompson: $25
• A back issue of the Christchurch Gallery Bulletin: $10
• Catalogue from The Portage Ceramic Exhibition 2013: $15
Contact Philippa Clements <philiphil@xtra.co.nz>
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LIBRARY REVIEW
Journals
The latest of these journals are reference only in the Library, and can be borrowed when the next issue arrives.
Ceramics: Art and Perception, no.93, September-November 2013
• Greg Daly – an Interview
• Richard Natterham
• The Visual Poetry of Sheryl Zacharia
• Contemporary ceramics in Hong Kong
• Re-Making Tradition: Leach in Hong Kong
• Marvellous Monsters: Heidi Preuss Grew
Elaine Marland, Librarian
FACEBOOK
WPA has joined the Facebook age! Check out our page for upcoming events, photos, exhibition news and more. You don’t have to
be a member of Facebook. Just go here:
https://www.facebook.com/pages/Wellington-Potters-Association/213144062066063

NEW COMMITTEE October 2013
President

Rosemary O’Hara

Past President
Vice President/ Clay

Gwyn Williams
Chris Pease

Secretary

Kate Ford

Treasurer Safe/banking

Lubya Zhilkina

Glazes
Newsletter editor

Matthew Van Atta
Julie Watson

Oversight of rooms
Library assistant/ rooms
manager assistant
Maintenance
Form Manager
Co-opted members
Anagama
co-ordinator
Kilns
Raku firings
NZP delegate
Membership/ database
manager
Library

233 0003
021 201 6764
04 905 2586
029 2636096

roseo@klezmer.co.nz

kate.ford48@gmail.com

Sonia Waters

473 5356
021 121 6531
477 1334
021 024 00550
021 0830 4507
478 4020
027 223 1889
803 8124

Frances Kuo

973 2852

fshkuo@gmail.com

Mauritz Basson
Louise Caig

381 6751
478 7446

mauritz.basson@wellingtonzoo.com
louise.caig@gmail.com

Alan Ross

566 8922

alross@clear.net.nz

Shane Gallagher
Mike Atkins

027 632 2285
970 1205

shanedg@gmail.com
kayne_nz@yahoo.co.nz

Nicola Dench
Vera Burton

938 3356
938 8207

theclaypenguin@hotmail.com
davee@paradise.net.nz

Elaine Marland

384 4718

marland@xtra.co.nz

gwynwilliams @gmx.com
cpease@apath.co.nz

zhilkina_lyubov@mail.ru
mnvanatta@alaska.edu
Jmwatson61@gmail.com
sonia.waters@wcc.govt.nz

As a club we try to keep our fees down while still covering costs.
If for financial reasons you feel excluded, please contact the President.
Clubrooms 130 Grant Road, Thorndon (opposite George Street), Wellington 6011
or PO Box 6686, Te Aro, Wellington 6141 | Phone (04) 473 3680 | Email wellingtonpotters@gmx.com
Articles for February/March newsletter need to be emailed to Julie by 25 January 2014
(jmwatson61@gmail.com)
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