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PRESIDENT'S PIECE
glazes are working well, so enjoy. If you find yourself with
stoneware clay left over next year, just try it with the cone 6
glazes. It should be fine.

FROM THE PRESIDENT
The AGM was held at the end of October, preceded by a
wonderful Potters‟ Olympics (which we will have to do again
next year). I presented a report summarising the various
things that have happened over the past year. You‟ll find this
elsewhere in the newsletter.

THERE’S A WORKING BEE ON SUN 16 DECEMBER.
If you can come along, great. We generally have two
working bees a year. They‟re big get-togethers with lunch
and laughs and lots of essential maintenance and cleaning
up to do. If you are not coming to the working bee, make
sure you remove any work that‟s been sitting around on the
shelves for ages, and take home any gear that won‟t fit in
your cubby hole. When we come to clean up on the Sunday,
anything that seems abandoned or is not where it should be
will be thrown out or recycled or appropriated or some such.

I then managed to get myself re-elected as president, and I
hope to serve the club well heading into 2013. Apart from
me, there are a couple of other people back from last year.
Kate Ford returns as secretary, Roger Pearce is there as expresident, and Joe Zuccarello was re-elected too. Vera
Burton is the new vice president. She has been around WPA
for as long as I can remember and is super experienced.
Janine Collier has replaced Robyn as treasurer. And joining
Joe as elected committee members are Sarah Brock, Lubya
Zhilkina, Rosemary O‟Hara, Francesca Costa and Alii Scott.
So quite a few fresh faces, which is really great.

Shane Gallagher will take over from Vivian Rodriguez as the
potter in residence from 1 January. Vivian has been potter in
residence for the last three years. She just exhibited her
work at the Academy Galleries (pics elsewhere in the
newsletter) and has been a great asset to the club. I am sure
Shane, whose work is quite different from Vivian‟s, will be
great too.

Alii is going to take over managing the rooms from Rhonda.
It‟s a big job and I am sure she could use some help (just ask
her). Lubya will help Janine with the cash. Rosemary will
oversee the glazes and Joe the cubby holes... More roles at
the end of the newsletter.

On a sad note, Val Schultz died at the end of October. Val
was room‟s manager for many years. She welcomed people
every Tuesday, put them in their place when needed, and
ensured the place kept functioning. She was a key part of
the club for a long time and will be missed. Bart Van Den
Beld also passed away recently. He was a regular on
Tuesdays and helped erect some of the shelving you see
stuck to the walls at the rooms. A great guy.

One of the first things we have to do is sort out a programme
for next year. If there are workshops or other activities you‟d
like to see us run in 2013 – potters or ceramic artists you‟d
like to see visit, films you‟d like to see, skills you‟d like to
learn etc. – get in touch with me or someone else on the
committee. We‟ll see what we can organise. Hopefully, we‟ll
be able to put together a diverse and interesting programme.

Next newsletter will be in February. Things will probably get
a bit slow around the rooms over the summer hols. Merry
Xmas and happy New Year.

There are a few things I‟d like to mention as the end of year
approaches. The first is that there will be no more stoneware
(cone 9) club firings after Xmas. All club firings will either be
mid-fire (i.e. cone 6) or earthenware. Our new cone 6

Gwyn

NEWSLETTER BY EMAIL?
If you would like to receive the WPA newsletter by email instead of hardcopy please send your email address to Vera at
davee@paradise.net.nz. Receiving the newsletter by email will help the club with economics and the environment. You will also
receive it sooner (and in colour)! Cheers 
WPA ANNUAL GENERAL MEETING – SUNDAY 28 OCTOBER 2012, 4PM AT THE ROOMS
WELLINGTON POTTERS’ ASSOCIATION - PRESIDENT’S ANNUAL REPORT
AGM 28 OCTOBER 2012
The last year has been somewhat challenging. But the club is in pretty good shape. We made a great investment in a bunch of new
wheels, had an excellent 54th annual exhibition, and our membership is strong. There are 198 members, including 10 double
memberships (208 people in total). 35 new people have joined over the last year. Classes remain a good source of new members.
Rooms: Rhonda Edwards has done a great job overseeing the rooms. Thanks also to Donna O‟Connor who assigned cubby holes
to people and replaced forms when stocks ran low. And to the others who regularly help out.
Orientation sessions. Rosemary O‟Hara and Kate Ford have been running regular (compulsory) orientation sessions for new
members. The sessions have been very successful. Thank you both.
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Kilns: We have had a bit of trouble with the electric kilns, with some requiring repair and quite a bit of controversy. There was
concern about the state of the kilns, high use, and the poor practices of those hiring them (we only ran one kiln workshop, though
continued to insist that people to do 8 supervised firings before they can hire a kiln). I sent a long email to kiln users clarifying a few
issues. We decided to ask anyone responsible for a kiln disaster to pay for the damage.
Things now seem to be working pretty well. We had the timers that had been fitted to the kilns last year (to prevent over-firing) wired
to the controllers so that it became impossible to fire without setting the timers (the timers were not always used). We had key codes
fitted to the kilns as well (you need to punch in the code). We installed a test kiln and purchased an excellent second-hand electric
kiln in excellent condition to replace the McGregor. Ivan Vostinar bought the McGregor and took the old Cob for free. Brent Russell,
the electrician, did some work on the kilns. Mike Atkins has again devoted a lot of time to repairs and maintenance. He began to
teach Shane Gallagher about kiln maintenance, and Shane has increasingly taken responsibility for keeping things working.
We‟ve been discussing the possibility of getting a gas kiln. We canvassed the views of members. The kiln would probably sit in with
the electric kilns, which we‟d need to shift around a bit, and run off gas bottles sitting outside in a cage. We have asked the
Wellington City Council about this as the rooms sit on Town Belt. Big thanks to Shane for putting a lot of time into investigating how
things could work. Ongoing.
Club firings: Since early this year, Shane also assumed responsibility for club firings. He has been doing firings to earthenware
(cone 4), mid-fire (cone 6) and stoneware (cone 9) temperatures, and things are running smoothly. Shane took over from Vivian who
took over from Mia. Thanks to all.
We decided to delay moving from cone 9 to cone 6 club firings until the end of 2012. The transition was supposed to have taken
place by last Xmas (it was intended to reduce wear-and-tear on the kilns and electricity use). My apologies for any confusion around
the transition. We didn‟t manage things as well as we might.
Glazes: The delay going to cone 6 was due to various problems we had coming up with reliable cone 6 glazes and kiln
programmes. In June, we decided to purchase a selection of Abbots cone 6 glazes for members to use and to complement those
we'd developed. In September, Paul Pepworth came to give a workshop on using Abbots glazes.
Many thanks to Rosemary O‟Hara for her work on cone 6. Also to Ivan, Shane, Vivian, Kate, Joe, Alii and others who have gathered
to mix up new glazes on various occasions.
Clay: Since Dave Smissen‟s departure for St Arnaud, Vivian Rodriguez has been responsible for purchasing clay. Thanks, Vivian.
We have been buying various clays in bulk for classes and for members to purchase: RKF, Mac‟s White, Abbots stoneware. At our
October committee meeting, we decided to reduce the clays we stock to just one: RKF. Members can purchase other clays from
Wellington Potters Supplies.
Marilyn Hester and Andy Rattenbury continue recycling all the clay scraps people discard. Thanks to both for a wonderful job. From
October, a bag of recycled clay will cost $10, up from $7.
Wheels: We purchased 8 new Cowley wheels to replace the ageing Talismans, which required constant attention. We now have 12
Cowleys, which run both clockwise (for those who throw in the Japanese style) and anti-clockwise. A couple of the new wheels
don‟t, however, work very well. They are under warranty, and the manufacturer is coming to look at them in November.
Lease: The Wellington City Council (WCC) asked us (and others) to provide feedback on its draft leases policy. It has now
approved a new policy. We will probably be required to develop a maintenance plan in consultation with the Council. I think this is
no bad thing. The lease we pay will increase 142% from $180 pa plus GST to $436 pa plus GST, effective from 1 September 2013.
We closed the rear of the building to car parking following feedback from the WCC, and because the area has become a mud bath.
Upstairs: We decided to make four workspaces available, for $20 per month each, in the area DCA students used to use upstairs.
Building: Shane Whittaker replaced the roof over the upstairs entrance for $2,500. We have been intending to install a window in
the glaze room for light and ventilation. Ongoing.
Anagama: Alan Ross once again coordinated the extraordinary effort that goes into our once-a-year anagama firing. He plays a
huge role in wood splitting and stacking (at least 12 cords or 44 cubic metres of the stuff), organises the loading and firing roster,
writes articles for the newsletter and for the NZ Potters website, and more ... I can‟t thank Alan enough.
The same goes for Shige Ohashi, once again the firing master. He spent many long days loading the kiln, assisted by Andy
Rattenbury and other helpers, and then supervised the firing itself. I counted 35 names on the roster for the firing. And it was the
best firing ever! Thanks to everyone, most especially to Graeme and June Houston for land and hospitality.
Classes: Classes seem to be pretty successful and provide WPA with new members. Onslow College night classes run on
Mondays and Tuesdays. Students enrol through Onlsow, and Onlow employs tutors and pays us for use of the rooms. Vivian
Rodriguez and Mauritz Basson began the year teaching Onslow classes, with Shane Gallagher replacing Vivian. At present,
however, only one class is running due to low enrolments.
Rosemary O‟Hara does Thursday evenings and Anthea Grob Saturday mornings. Rosemary recently began a second class on
Thursdays due to good demand. She now has two back-to-back – at 5.30pm and 7.30. She has also run kids‟ classes in the
holidays. Shigi Ohashi runs small classes during the week. Shane has been doing a one-on-one class. We have had enquiries
about ocarina-making classes. And there have been various one-offs (for the scouts etc) during the year.
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DCA – Diploma in Ceramic Arts: The DCA has been a headache for us in various ways. The DCA is a four-year part-time diploma
that we ran under contract to Otago Polytech. Students enrolled through Otago, paid thousands in fees, and Otago then paid us a
fee based on student numbers. The problem we faced was that when numbers were low, our income would fall, though our costs
didn‟t (we still had to employ the same number of tutors irrespective of student numbers). To deal with this, we set aside some
money from years when numbers were good to cover lean years. We were under no obligation to do so, but it seemed prudent.
Due to low prospective enrolments for 2012, and with subsequent years uncertain, we decided to terminate our contract with Otago
Polytechnic at the end of 2011. We worried that we would fail to cover our costs, not just for one year but for more than one. We
told Otago we were open to resuming in 2013 if our funding worries could be resolved and if we could agree a new contract.
In February, Roger Pearce (and representatives from other centres in NZ that offer the DCA by distance) went to Dunedin at the
invitation of Otago to discuss the programme. Otago made clear that the funding regime would not change. But in other ways, the
visit seemed reasonably constructive. Otago proposed to address various other problems with the course and with communication.
They suggested a marketing pack and marketing budget for centres to draw on.
In September, we sent out an ad to gauge interest for next year. I contacted students who were part way through the course when
we stopped last year, along with those who had expressed an interest. Only one person was definite for 2013. A few others were
possibles. Subsequently, the committee decided not to resume in 2013. The feeling was that the DCA posed too much of a financial
risk. And we felt that it would be better to put energy into improving the workshops we offer to all.
Now there are a couple of students who are part way through the course and who have no way of finishing (should they want to).
Otago were annoyed at our cancellation and suggested there were plenty of students and all would be fine. I asked for more
information and did not receive a reply. I asked again. No reply. Communication with Otago has often been difficult.
I think it would be great to run the DCA if possible as it provides advanced tuition that is unavailable elsewhere. I am still open to
resuming, if the practical problems can be overcome. Sarah Brock is looking into things. Exploring. We will see what comes of it.
I‟d like to thank Cate Pates, who was the DCA coordinator for 2011, for all the time and thought she has put into the DCA since the
course stopped (congratulations on your new baby, Cate). And Roger Pearce, who just never stops.
Workshops and other events: Mia Hamilton ran a glaze application course at the end of last year, and I ran one on kiln firing.
Gillian MacMillan came from Canada one Tuesday lunchtime in February to talk and show slides of her work. Francesca Costa did a
pit firing or two. Vivian ran a workshop on casseroles. Rosemary did a Lombok coiling workshop. Barbara Spencer showed people
how to print on clay. Paul Pepworth ran his glaze workshop. There have been raku firings. And most recently, Brendan Adams
from Auckland showed slides of his work and ran a workshop on the techniques he uses. In May, Vivian also participated in Art in
Action (in Philosophy House in Aro Street) along with 20 or so other artists.
Despite these successes, I think our workshop programme was a bit disappointing this year. Our advertising wasn‟t great, dates
kept changing, and the number and selection of workshops was limited. This is one area I think we can improve on. Something for
the incoming committee to look at. Things to consider: Wednesday club night once a month; film screenings (Peter Coates is
apparently ready to show his masterful films); more visiting potters; throw-ins... Ideas welcome.
Ceramicus 12: Our annual exhibition at the NZ Academy of Fine Arts has just finished. We shared the galleries with Watercolour
NZ, and the exhibition was (in my opinion) wonderful. We hope to break even (helped by a $1000 grant from the City Council). Just
over a quarter of the works sold, around $5000 worth. Once again, Roger Pearce and Vera Burton ensured that the organisation
went smoothly. They had a team of people to help – Kate Ford, Rhonda Edwards, Sarah Brock and others. Sue Scobie did a
fantastic job setting up; Donna O‟Connor a fantastic job of the poster and advertising material. Thank you to everyone.
We have had our annual exhibition at the NZAFA for some years now, but the future appears uncertain. The NZAFA may want to
change the way it organises exhibitions and the type it has. We‟ll have to see what happens. It is possible we‟ll be looking for a new
venue.
Potter in Residence: Vivian Rodriguez was the potter in residence for 2012. She did a workshop on casseroles and will do another
on throwing big. She been working extremely hard towards an exhibition later this year. And has been great around the rooms. The
potter in residence for 2013 will be Shane Gallagher. He will begin on 1 January.
NZP – New Zealand Potters (or NZSP – NZ Society of Potters): Sue Scobie took over from Jenny Shearer as the New Zealand
Potters representative for the Wellington region. Sue sent us a survey to find out about WPA and our interest in and engagement
with the NZP. The survey also went to members. Few responses, unfortunately.
Sue and Aimée McLeod are organising the next national exhibition, which will be held in the Expressions Arts and Entertainment
Centre in Upper Hutt from 23 March to 12 May 2013. I am sure they would love some help. Should be great.
Finances: We held a Special General Meeting on 14 December 2011 to consider the accounts for the 2010–2011 financial year as
these had not been approved at the AGM. The accounts were accepted.
Robyn Connolly has continued doing a great job as treasurer. She will report separately on the financial side of things. We have
faced some significant expenses during the year, including (as noted above) on roof, wheels, kilns and kiln repairs. Important
investments in the future, but we have considerably less in the bank than last year.
Dave Smissen assisted Robyn until the end of 2011. While Robyn dealt with all the cash, cheques, banking and so on, Dave
maintained the accounts using MYOB accounting software. Janine Collier very kindly agreed to take on this role when Dave moved
down south. She received initial training from Dave. We then engaged Hollie Langworthy from Money Matters Ltd to assist Janine
further. Recently, Hollie and Janine upgraded the MYOB software. The new software is more flexible and easier to use than the old.
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We pay $75 + GST for a licence to use Hollie‟s software (cheaper than having our own licensed version), and we have paid Hollie a
very reasonable rate for her time (around $100 in total).
Thanks: WPA is run by volunteers. Lots of people help out at the club, both on a regular basis at the rooms and at working bees,
the anagama, Ceramicus, raku and pit firings, and other events. We couldn‟t do without you. My sincere thanks to all who have
contributed!
To those who have sat on the committee for the past year, thank you for your patience and resolve. Of those I haven‟t mentioned
above, thanks to Mauritz Basson for all the many things he has attended to, Elaine Marland for keeping the library ticking along, and
Saskia Hendrikse for her efforts with the newsletter. Special thanks to Kate Ford who has been a wonderful and supportive
secretary.
THE POTTER AMONGST 10 ARTISTS IN SOLO34 AT THE NZ ACADEMY OF FINE ARTS – VIViAN RODRÍGUEZ
Vivian‟s pots combine the exotic flavour of difference with a familiar reference to bush and forest. This flavour lies in the intricacy of
her sgraffito pattern making, the familiarity we can feel is with the identification of fern and bush. The exotic emerges through the
intensity of her decoration.
These two separate decorative elements come together through the graphic intensity that sgraffito provides through contrasting
clays. While the decorative motif is often repeated – as around the edge of her plates – that repetition is organic in that each
repetition is never the same. While this intensly decorative emphasis is certainly of Costa Rican origins it is easy for Anglo Saxons to
also make a direct connection with William Morris‟s work.
Vivian's eight dinner settings combine a white porcelain body and bands of carved black slip with a clear glaze covering both. This
gives a hard and clean edge to this set. The character of the clay and process is secondary to her decoration and the clear
practicality of its utility.
The second group of pots (bowls and platters) are made from a groggy clay washed with red iron oxide that is sometimes exposed
on the outside then partly covered with a white slip that is carved to expose the iron. The pots are then covered with a blue green
transparent glaze which accentuated the tendency to get lost in the decoration / forest.
My earlier reference to William Morris also applies to Vivian‟s ethos regarding her work. She has rejected the notion of the potter as
„ceramic artist‟ and embraces the idea of the everyday domestic object as her focus.
Vivian's pots make a link between William Morris‟s idea of practicality and beauty and Costa Rica‟s pleasure in decoration and
reference to nature.
Paul Melser
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Rosemary's Rouseabouts: Rosemary O'hara, Angela
Gordon, Louise Caig, Todd Chaplin

Rhonda's Rodeo: Rhonda Edwards, Sarah Brock, Frank
Wright, Shigi Ohashi

Shane's Shakers: Shane gallagher, Janine Collier, Elaine
Marland, Alii Scott

Vivian's Vixens: Vivian Rodriguez, Joe Zuccarello, Lyuba
Zhilkina, Rebecca Flowerday

Mike Atkins begins work on the "Longest pulled handle"
section of the Olympics

Golden Gladiators: Roger Pearce, Mike Atkins, Robyn
Conolly, Dave Burton, Gwyn Williams
Rhonda's team is marked by judge Mal Sole for the longest handle



Shane gets some extra height for the "Longest pulled handle"

5

Gwyn proves that his doll's set is coffee-proof

The Potter‟s Olympics was a raging success, with 5 teams competing in
events:






Throwing a doll‟s tea set
Making an animal
Creating a musical instrument
Pulling the longest handle
And the team event – an “installation”

Ring in team member Dave Burton shows his skill
in making a "piebald lesser throtwattle"

With a lot of hilarity and some fierce competition, gold medals (some very nice edible chocolate) were awarded to:






Gwyn Williams for best tea set
Rhonda's Rodeo for best animal (Sarah Brock)
Todd Chaplin for the best musical instrument (it was amazing!)
Shane Gallagher for longest handle
Shane‟s Shakers for best installation, “The Beach”

There were also merit awards, for creative cheating, etc. An extremely entertaining exercise, I can‟t wait until the next one!
Cheers
Elaine
SCIENCE IN ACTION
The educational objective was to transform one material into
another. School children were exploring permanent and
temporary changes in science. What better material to work
with than clay. The children carried out a range of
experiments, discussing their observations along the way.
Thus it was that a raku firing was conducted at Saints Peter
and Paul School in Lower Hutt on Thursday 15 November.

each child would be given a small ball of red raku clay from
which he or she could fashion a pinch pot. It was recognised
that given the age range and the varying size of their fingers
that the fashioning the pots could be a challenge for some.
Assisted by Emma and other enthusiastic teachers, they all
rose admirably to the challenge and produced 180 pots.
Some were relatively tall slender pieces, a few were
rectangular and the majority were squat round pieces all
bearing the imprints of their young makers.

The firing was initiated by Emma Houston, a teacher at the
school, who is the daughter of June and Graeme Houston.
The initial idea was to conduct a firing of some sort at Te
Haunui (the site of the club‟s anagama kiln), June and
Graeme‟s property in Horokiwi. However, upon reflection, it
was decided that greater pupil involvement and learning
would be achieved by holding a raku firing at the school itself.

Once dried the pots were bisqued by June. Their bottoms
were also waxed in anticipation of the application of glaze.
The team assembled at about 8:30am at the school and set
up 3 kilns and other equipment. The school‟s programme
envisaged that the firings would, in theory, be finished by
2:30pm. As a big imponderable was how long it would
actually take to process 180 pots, the raku team allowed until
4:00pm. The location was ideal for the firings being well
sheltered and having a concrete pad on which the kilns could
be placed. We also had access to the caretaker‟s adjacent
workshop where a regularly replenished supply of coffee,
biscuits, salad meat rolls and fruit was maintained by staff
members.

Te Haunui is also the home of the Mad Hatters‟ salt kiln. Its
devotees include a number of raku enthusiasts. Accordingly,
Mike Atkins, Roger Pearce, Shige Ohashi and I cheerfully
embraced the idea of the firing as did Emma‟s parents.
The school caters for primary and intermediate pupils. This
project was designed for years 1 to 2 pupils between the
ages of 5 to 7, in all some 156 children. The plan was that
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Each class of pupils bedecked in smocks and wide-brimmed
sun hats and wearing latex gloves would gather and glaze
their pots. Four tables, each with its own glaze prepared by
Mike, were arranged for this purpose. The pupils, with
accompanying teachers, would then assemble beyond a
barrier to observe the firings. Some parents were also
present. There were cries of delight and amazement and
looks of wonderment as pots were removed from the kilns
and placed in reduction containers with flames and smoke
issuing forth. The children were encouraged to ask
questions about the firing process and, with prodding from
Emma, about the chemistry, or should I say alchemy,
involved. Once removed from the reduction containers the
pots were washed by the team and admired by their makers.

Perhaps surprisingly none of the 180 pots were damaged
during the firings overseen by Mike, a testament to the skill of
the budding potters and their supervisors. One young boy
who had damaged his pot before being fired was delightfully
philosophical about it saying his pot would simply be different
from the rest.
Most, if not all, of the pupils who participated in this learning
project appeared to be enthralled by it. Hopefully it will
encourage their enquiring young minds. Perhaps even a few
budding potters will emerge from their ranks! It was a
pleasure to be part of this project; the engaged and gleeful
faces of the young people involved being a lasting memory
and reward. Incidentally the firings finished at 2pm.
Alan Ross

MAKE A TEAPOT WITH JENNY SHEARER
Make a good start to the year and get your hands back into clay
with this workshop.
It will be over 2 days. Saturday you will throw the various
components; Sunday you will put them together. Along the way
you will not only learn to throw a teapot, but pick up tips about
handles, lids and galleries, etc. And learn about the history of the
teapot and tea ceremony - both Japanese and NZ rituals.
Attendees should be competent at centering clay and be happy
with up to 900 grams or 2 lbs weight.


When: Saturday and Sunday 16th and 17th February. 10am 4pm.
 Bring: whatever clay you are currently using, bats and your
usual tools, something for a shared lunch, a give-it-a-go
attitude!
 How much: $50 for members. $70 for non-members. Please
register for this workshop with wellingtonpotters@gmx.com
or phone.
 Pay: Payment must be made ahead of time to reserve a
place.
How?
 Leave money/cheques in the safe at the rooms (make sure
you say what it's for)
 Post a cheque to PO Box 6686, Te Aro, Wellington 6141
(make sure you say what it's for)
 Pay by direct credit - if you have paid this way, please notify
wellingtonpotters@gmx.com
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YVES GAGET DEMONSTRATION WORKSHOP 2-3 MARCH 2013

Saturday and Sunday 2–3 March 2013, 10am at the rooms
$60 for members, $80 non-members
To register, please email wellingtonpotters@gmx.com

Yves Gaget is a potter from a village close to the French Alps
(near Grenoble). In early 2013, he will be in Australia and NZ,
and we‟ve been lucky enough to nab him for a workshop. The
workshop will run over a weekend, and Yves will demonstrate
how he makes and decorates his glazed-earthenware pots.
Here‟s what Yves has to say about his work:
I have chosen terre vernissée (glazed earthenware) for its
colour, its radiance and for the brightness that it brings to one’s
home. My pottery is inspired by regional and traditional
elements. I throw red clay, which I slip with local white clay,
rich in silica. Slipping makes the bottom of the pottery light,
sometimes giving the impression that the red clay is
transparent.
The vegetated decor is directly inspired from my surroundings and travels in Australia. The decoration is made with oxides, coloured
slip brush and then engraved. I use three oxides: copper, cobalt and iron. I raw glaze my work, which helps the vitrification, allowing
a better bond with the clay than if bisqued first, and giving increased brilliance and colour response. I use 2 electric kilns. The
temperature of firing is 1050 degrees.
This workshop will be popular. Enrol now!
Visit Yves‟ website: http://poterie-yvesgaget.fr/le-potier
A WARM WELCOME TO NEW MEMBERS
Sonia Waters, Malino Suzuki, Isobel Cairns, Michelle Rivers, Hazel Martin, Peter Rumble
2 012 WORKSHOP/EVENTS PROGRAMME
Month

Date

Activity

Subject

December

Sunday 16 10.00am to 3.00pm

Working bee

Coordinator/tutor
Gwyn Williams

FROM THE ROOMS
Club firings
Club firings get especially busy before Xmas, and they are a fair bit of work at the other times too. To help out the club firer, it would
be great if people could follow a couple of rules.
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Please keep out of the kiln room when the club kilns are being loaded and unloaded.
Please drop your work off before Tuesday if you want it fired that week.

What we really don't want is lots of people buzzing round the kiln room trying to finish things off while the kiln loader is working. It
makes loading difficult, and it increases the chance of things getting broken etc.
Thanks for your understanding.
Cone 6 glazes
Note that there will be no club firings to cone 9 in 2013. Most club firings will be cone 6, with some earthenware firings too. There is
a good selection of really nice cone 6 glazes to experiment with. Try them out.
Have your say ....
The committee has appointed a small group to review and set up a programme for classes, tutoring, short courses, workshops etc
for 2013.
We would love to hear about:




topics you would like to see offered for courses or workshops
people you would like to run courses
people who would like to take courses

Please email your suggestions to Wellington Potters Association wellingtonpotters@gmx.com before the end of January - preferably
before Christmas!
We might not be able to get through everything you suggest in 2013 - but there's always 2014 to fill up as well!
Val Schultz
Those members who have been around for a few tears will be saddened to learn that
Val Schultz died on Saturday 27 October.
Val was our Rooms Manager, keeping the rooms and the members in order for 12
years, from November 1995 until October 2007. She organised the Tuesday lunches
keeping in touch with those who were ill or were absent for other reasons.
Her interest in pottery went back a long way. About 1960 she spotted a pot in a jumble
sale, recognised it as being made by Elizabeth Lissaman (one of New Zealand's very
early potters), and donated it to our collection in 2000. You can see it in the library.
We have missed her as a good friend and colleague.
Vera

Roger and Sheila Brown I think she got "off side" a few times with the odd member because of her very conscientious approach to
management in the rooms - but really she was just doing the job very efficiently.
David and Barbara Smissen Val was particularly kind and helpful to me when I started potting and I am very sorry to hear of her
death.
Andy Rattenbury I have such warm memories of Val, an inherently clean and tidy person, she wrestled with the messy ways
of Wellington potters! She was warm and bright eyed, always busy - usually for others. It was lovely to see how special she was to
her grandson, Kyle - and what a fine young man he is. I remember his kindness and big heartedness at SWIS - of which she would
be proud. The last time I spoke with her she was appalled that the Wellington Potters no longer used towels in the bathrooms and
sluice rooms (as people could not wash the clay off them without ruining their washing machines). 'I know how to do it and did it
every week for years! You just soak the towels in a bucket of cold water, then soak them again a second time - then they are fine to
go through the wash!' If anyone deserves a well earned rest, it is Val.
Catherine Caldwell I really enjoyed Val and was sorry to see her leave the rooms. The old clothes drying cupboard that's used for
drying clay upstairs was hers.
Jill Bagnall Sad news about Val. She was always such a friendly and lively person.
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SUE SCOBIE WPA REPRESENTATIVE ON NZP
Hi all
Elements 12
Congratulations to Gaeleen Morley for winning the Excellence Award for her large wood fired bowl, and to Kathryn Gates for winning
the Merit Award for her piece Metamorphosis I. Thanks to the New Plymouth potters for all their hard work in doing all the local
organising, and Aimee for her role in making it all come together. To those of you who didn't enter, you missed an opportunity to
have your work on show in an award-winning public gallery, run by professional staff knowledgeable in ceramics - the Percy
Thomson Gallery is a fantastic space, at least as good, if not better than anything here in Wellington. Images from the exhibition are
up on their website www.percythomsongallery.org.nz and Aimee took photos of all pots and sent them to Lawrence to go on the NZ
Potters website.
Fran Maguire, the selector and guest artist, was not able to be at the opening on Friday night - she was in Auckland receiving the
Merit Award at the Portage, a fantastic achievement. I read Fran's speech for her at the opening and these words in particular I
thought were useful for times when you're umming and ahhing about what to do next and whether to enter an exhibition or not.
"Exhibitions are important vehicles for making and showing work. They provide a timeline to turning ideas into objects which can
happily float around in our heads or remain sketches, unrealised, in the pages of a book. Work never seems to be "finished". There
is always somewhere else to take it, something to improve .... the next pot to make on an endless path. Without exhibitions there is
no audience - no space for work to be uninterrupted - to stand alone ........."
So on that note, I would encourage you all to enter the upcoming NZ Potters 54th National Exhibition Celebrating Ceramics. Entries
close 08 Feb 2013, so get busy!! Entry forms will be out this week, by email to those who have it, and snail mail for those who don't,
a copy will also be in the next Ceramics Quarterly due out before Xmas.
Best wishes, Sue
OCARINA CLASS - RESULTS
The Ocarina making class was a huge success, and everyone really enjoyed their time and creations, which, thankfully, all played
great sounds.
Warmly, Todd

Pottery classes at the rooms
Mondays and Tuesdays 7-9pm - Shane Gallagher
Basic to intermediate 8 week course $235. Enrol online through the Community Education Centre:
http://www.cecwellington.ac.nz/course-catalogue/46-wellington-high-courses
Thursdays 5.30-7.30 and 7.30-9.30pm – Rosemary O’Hara
Throwing and hand building for beginners and beyond. 6 week courses run continuously. $120 per course, plus clay and firing
costs. Phone Rosemary 233 0003 or email roseo@klezmer.co.nz. Thursday throwing classes start on 24 January 5.30 and 7.30.
Classes available, booking now.
Children’s pottery classes on 28th, 30th 31st Jan & 1st Feb, 10 am to 12 and 1pm to 3pm. $85 for 4 sessions, 7 years up, call
Rosemary O‟Hara 233 0003.
Saturdays 9.45-11.45am – Anthea Grob & Rosemary O’Hara
Introductory and intermediate class in hand building and wheel throwing. 6-week courses run continuously. $120 per course, plus
clay and firing costs. Contact Anthea to enrol: anthea@ecofabric.co.nz.
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COMMITTEE 2012/2013
President

Gwyn Williams

21 Ames Street Paekakariki 5034

04 905 2586

gwynwilliams@gmx.com

Vice
President

Vera Burton

20 Motueka Street, Ngaio, Wgtn 6035

938 8207

davee@paradise.net.nz

Secretary

Kate Ford

14a Salisbury Garden Court, Cecil Road, Wgtn
6012

473 5356
021 121 6531

kate.ford48@gmail.com

Treasurer

Janine Collier

36 Tuapapa Street, Johnsonville, Wgtn 6037

477 6829

jcollier@symbolique.net

Past
President

Roger Pearce

47 Simla Crescent. Khandallah, Wgtn 6035

970 2113
027 356 4025

Roger.jann.pearce@gmail.com

Sarah Brock

148 Nicholson Road, Khandallah, Wgtn 6035

021 212 7499

sarahbrockartist@gmail.com

Joe Zuccarello

139 Awarua Street, Ngaio, Wgtn 6035

479 1299

joe.zuccarello@vuw.ac.nz

Safe/banking

Lubya Zhilkina

69 A Clifford Street. Johnsonville, Wgtn 6037

477 1334
021 024 00550

zhilkina_lyubov@mail.ru

Glazes

Rosemary O‟Hara

8 Reserve Road, Plimmerton 5026

233 0003

roseo@klezmer.co.nz

Pit firings

Francesca Costa

Villa 7, 35 Ganges Road, Khandallah, Wgtn
6035

479 1522
027 678 6006

costaf@clear.net.nz

Oversight of
rooms

Alii Scott

56 B Oxford Street,Tawa, Wgtn 5028

550 8289
022 012 8059

aliijulianna@gmail.com

Co-opted members
Anagama
co-ordinator

Alan Ross

58 Viewmont Drive, Harbour View, Lower Hutt
5010

566 8922

alross@clear.net.nz

Newsletter
editor

Saskia Hendrikse

146 Mulhern Road, Judgeford, Porirua 5381

238 2779
021 661 324

saskia.hendrikse@buddlefindlay.com

Clay

Vivian Rodriguez

49A Moxham Ave, Hataitai, Wgtn 6021

972 0811
021 264 5414

vivian.rodrigez@clear.net.nz

Library

Elaine Marland

91A Webb Street, Wgtn

384 4718

marland@xtra.co.nz

Kilns

Shane Gallagher

183 Tinakori Road, Thorndon, Wgtn 6011

Raku firings

Mike Atkins

13 Nevay Road, Miramar

NZP
delegate

Sue Scobie

shanedg@gmail.com
970 1205

kayne_nz@yahoo.co.nz
suescobie@xtra.co.nz

Articles for January/February newsletter need to be emailed to Saskia by 20 January 2013
(saskia.hendrikse@buddlefindlay.com)

As a club we try to keep our fees down while still covering costs.
If for financial reasons you feel excluded, please contact the President.
Clubrooms 130 Grant Road, Thorndon (opposite George Street), Wellington 6011
or PO Box 6686, Te Aro, Wellington 6141 | Phone (04) 473 3680 | Email wellingtonpotters@gmx.com
11

