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Roger's Ramblings
Back again after two all-to-short weeks in Vietnam. The
highlights? - smiling, joking energetic people, delicious food,
the Hanoi Old Quarter and swimming in Ha Long Bay
(Google it to see what it's like). It was a good time of year to
visit, just before the monsoon and with temperatures a
pleasant 28C. Saigon (officially Ho Chi Minh City but
everyone, especially in the South, calls it Saigon), has a
population of over 9 million and they all ride motorbikes.
Traffic rules are few and are largely ignored so crossing the
street the first time is challenging but after watching the
locals and surviving a crossing or two it becomes second
nature. Saigon has the feel of Sydney - great energy and full
of commerce whereas Hanoi, the capital, is a more
conservative city (with over 4 million inhabitants). It has many
fine old French colonial buildings and it was good to see they
have been retained, often as museums. Reminders of the
American War, as they call it, are evident in both Saigon and
Hanoi generally in the form of museums displaying weapons
and aircraft plus very explicit photographs of the terrible
effects of the war on the Vietnamese. My visit was with a
party of fellow veterans and I think we were all slightly
uncertain as the reception we might receive. We need not
have worried - the universal response to any mention of the
war or of us being ‗on the other side‘ was ―That‘s history. We
do not worry about it. We look forward‖. And look forward
they do, all 85 million of them with developments going on
everywhere.

planters. There was not a wheel in sight! I bought a couple of
rice bowls and sauce bottles for old time‘s sake. However,
Jann has told me there large kilns in the Mekong delta that
are fired by rice husks so I‘ll save up to see them next time.
Now to search for Wellington‘s Vietnam eateries.
Forgive me, this has nothing to do with WPA so back down to
earth!
I notice a growing number of beer mugs/steins on the
shelves. Please keep them coming; there are only three
months to go before the exhibition and we need plenty to
sell. It will be really great having Kate Fitzharris as our Guest
Potter and Selector. We coincide with the World of Wearable
Art next door in the Arena plus there will be a Rugby World
Cup game on at the stadium so don‘t miss out on getting
your work into the exhibition.
Please note that we still need some more volunteers for the
firing roster on Tuesdays. If you can help please call our kiln
manager, Mia Hamilton (details on page XX).
On a less pleasant note, the club‘s new electronic scales that
were ‗borrowed‘ from the kiln room on Saturday morning 14
May have still not been returned. Another has been
purchased - this time the old spring type. Maybe not so
attractive.
Let‘s finish on a more positive note! During the month a
select group enjoyed an excellent weekend workshop with
Mike Dee who showed those lucky enough to attend how to
get really creative, using architectural themes. Thanks to
Rhonda who did a great job running it and looking after Mike.

I visited one pottery on the way to Ha Long Bay. It was on a
public holiday celebrating Reunification and the end of the
war so it was closed except for two sales staff. The factory
(for that was what it was) made everything from the large
planters you see in the Pot Warehouse to small hand
decorated domestic ware. However, everything was slip cast,
even 1.5 metre high ‗Chinese‘ vases and huge terracotta
New members to WPA

Chúc may mắn.
Roger
(PS: it means ‗good luck‘)

A warm welcome to the following members: Nigel Case, Mary Lines, John Jackson, Shiho Takiguchi, Zuzana (Zuzo) Prodelal, David
Marshall, Ray Gazley, Donna O'Connor, Tony Liu and Olga Kucher. Welcome back to Philippa Woods.
Newsletter by email?
If you would like to receive the WPA newsletter by email instead of hardcopy please send your email address to Vera at
davee@paradise.net.nz. Receiving the newsletter by email will help the club with economics and the environment. You will also
receive it sooner (and in colour)! Cheers 
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Pottery classes at the rooms
Mondays and Tuesdays 7-9pm – Vivian Rodríguez
Basic to intermediate 8 week course $145. Enrol through Onslow College (phone 477 1118, email commed@onslow.school.nz)
Thursdays 7-9pm – Rosemary O’Hara
Throwing and hand building for beginners and beyond. 6 week courses run continuously. $100 per course, plus clay and firing
costs. Contact Rosemary to enrol: phone 233 0003, email roseo@klezmer.co.nz.
Saturdays 9.45-11.45am – Anthea Grob & Rosemary O’Hara
Introductory and intermediate class in hand building and wheel throwing. 6-week courses run continuously. $100 per course, plus
clay and firing costs. Contact Anthea to enrol: anthea@ecofabric.co.nz
WPA Library Reviews
JOURNALS
These journals are reference only in the Library, and can be borrowed when the next issue arrives.
Pottery Making Illustrated, volume14 no.2, March/April
2011
Hand-Building with Thrown and Altered Parts
Adding Coils to Slab Work
Constructing Complex Forms
Using Die-Cut Stencils
Bristol Glazes (using zinc oxide as a fluxing agent)
Making Simple Moulds for Slabware (using polystyrene –
useful for those who wish they‘d attended the Ben Carter
workshop at WPA recently)
Ceramics Monthly, volume 59 no.3, March 2011
Techno File – All About Iron
Glaze: Silicon Carbide: the Stuff of Stars (Bubbles and
Craters)
Contemporary Japanese Tea Wares
100 Salt Glazed Jars
Paul Soldner, 1920-2010

Ceramic Review, no.247, January/February 2011
200 Chinese ―Dragon Kilns‖ (Wood Firing)
Zeita Scott‘s Vibrant Functional Ware
Agateware Part I – Marbling Techniques
Designing an Efficient Wood-Firing Kiln
Ceramic Review, no.248 March/April 2011
Susan O‘Burne‘s Fantastical Creatures
City of Tiles: the Ceramic History of Seville
Gouy Honoré, a French Artist Who Paints on Clay
Agateware Part 2 – Marbling Techniques
Journal of Australian Ceramics, vol.50 No.1, April 2011
Ceramics in Public Art
Dancing with Clay: the Feldenkrais Method
Ochres in Aboriginal Art
Ceramic Jewellery
The Enigma of the Humble Teapot

Ceramics Monthly, volume 59 no.4, April 2011
Four Ways to Red – Low Fire, iron Red, Copper Red,
Chrome/Ti Red
Roadside Glazes: Tenmoku, Oil Spot, Ash, and Celadon
Survey of Wood Firing in US Academic Institutions

Elaine Marland, Librarian
24 May 2011

Wellington Central Library visit
Thought I would let you all know how my two days at the Central Library went. Whilst
the numbers of visitors were not huge, those that did visit seemed specifically interested
in potting. I have invited various people at come along to the rooms during a Tuesday
club day to check it out. Some of these include a lady who learnt to hand build in
Indonesia and would like to move onto glazing, a student from Christchurch who has
been displaced by the earthquake and doing fine arts (especially sculpture) etc. So if
you see anyone wandering around please make them welcome.
I also met Glenys who has a small kiln (she used for firing porcelain dolls) under her
dining room table. It fires to 1300. I asked her if she was interested in selling it and she has taken my number to get back to me.
I was thinking possible test kiln when I spoke to her.
Also me a lovely lady who used to pot with Helen Mason in 1955!!! All in all a good exercise for keeping our name out there. Mia
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Potters profile: Pamella Annsouth
Pamella enjoys a wide variety of creative disciplines. Modelling, sculpting, slabwork, wheelwork, life
drawing and painting are all part of her repertoire. She has executed many commissioned portraits over
the 35 years she's been working with clay.
In 1955 Pamella sat Fine Art Preliminary Diploma at Hutt Valley High School. In
her final year she painted a large mural on Maori Mythology for the Entrance
Hall at the school. She worked on Stage design and interior design having her
own interior design business in Auckland.
In 1975 she began working with clay - throwing and hand-building.
She has exhibited widely throughout New Zealand and in Singapore, including being guest exhibitor at a
number of exhibitions.
Her outdoor work can be seen at the Waikanae Sculpture Garden "Spirits of Gaia" a large relief mural. She
also facilitated the tile decorating, glazed, fired and installed the tiles in the same garden. Recently Pamella
completed the 'translating' of Kapiti Children's paintings onto tiles for the Voices against Violence Sculpture
which is installed outside the Paraparaumu Police Station.
Many commissions for Portrait sculpture have been done employing, bronze cement fondu as well as ceramic.
Artist's statement: My love affair with clay began in 1956 while I was studying for my Fine Arts Prelim exams. I
encountered a big tub of ochre coloured malleable clay. Magic mud - Bliss. Figures, faces (portraiture) and fragmentation are
largely my focus now. Women's forms especially incarnating generous and generating nature.
Portraiture is an ongoing fascination. I like the balance of abstraction and realism, the delicacy of it, and the endless possibility of
various interpretations plus the delight in the serendipity factor. Now the challenge to myself is to find the simplest manipulations of
clay to achieve the maximum expressions/impressions that I can.
Mostly taken from the profile from the WPA exhibition folder.

Potters' diary
Month

Date

Activity

Subject

Coordinator/tutor

July

Fri 8

An evening guided tour

Victoria University‘s classical pottery
collection (mostly Greek)

Vera Burton

NZSP Regional Exhibition
―Elements 11‖ at Pataka

Mal Sole

Sat 16 Jul –
Sun 7 Aug
Sat 23

Raku Firing

Sunday 17

Barbara Spencer‘s
Workshop

―Printing on Clay‖

Rhonda Edwards

August

Sat/Sun 20/21

Potter-in-Residence
workshop\demonstration

(tbc)

Vivian Rodriquez

September

Fri 2 - Sun 11

Opening function for
Members Evening Friday 2

Ceramicus 2011

Roger Pearce

October

Sun 16

AGM & Pot luck meal (BYO)

47 Simla Cres

Roger & Jann Pearce

Sat 22

Raku Firing

Mike Atkins

Sat 5

Pit Firing

Francesca Costa

Sat/Sun 19/20

Potter-in-Residence
workshop\demonstration

November

Mike Atkins

(tbc)
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Mia Hamilton

"Make a Mug"
In conjunction with Ceramicus 11 Wellington Potters' are arranging a sale of beer mugs to aid the
Christchurch earthquake fund. Ceramicus 11 is Wellington Potters' Annual Exhibition from 3 - 11
September, 2011.
This will be a separate sale run alongside the exhibition. We invite you to donate mugs of any
shape, size, funky, serious - but you must be able to drink beer out of them!
Let your imagination run riot! We are hoping for a lot of very individualistic mugs! They will be sold on a cash and carry basis
replacing stock as it is sold. We would like you to price the pots and this will be the minimum price for which they will be sold.
Wellington Potters will not take any commission on these - all money will be donated.
We will be happy to receive donated mugs from any potters in the greater Wellington
area, ie that covered by the Wellington region of NZP.
We can also accept them at any time up until Sunday 27 August - you don't
need to wait until formal receiving for the Exhibition itself. Send your mugs to
Vera Burton, 20 Motueka Street, Ngaio, Wellington 6035. Or drop them into the
Wellington Potters' Centre, 130 Grant Road - make sure they are clearly
labelled "Make a Mug for Christchurch".
Some mugs may be selected for special sale or auction. WPA does reserve
the right to refuse to accept entries that are substandard.
A second venue could be considered if we receive more mugs than we can
handle at the NZ Academy of Fine Arts which is the exhibition venue.
Please clearly mark your mugs with your name and price, and include with them your name and contact phone/email if you want any
unsold items returned to you. Included are a couple of examples made by Jenny Shearer to get you thinking.
Email: davee@paradise.net.nz
Anagama pPyromaniacs reunion
ANAGAMA ABLAZE – WELL ALMOST
A clinking, pot-on-pot, sound was heard deep in the bowels of the kiln. Shige Ohashi, F.M., torch in hand, peered for several
minutes amongst the layers and rows of shelves and pots trying to identify the source. Vivian Rodriguez, wadding maker
extraordinaire, took his place and identified the possible cause – a mouse that was partial to wadding. Shige was quickly dissuaded
from removing pots and shelves to locate and remedy the problem and observed that it was a kiln ―accident‖ full of exciting
possibilities. I mention this because skeletal images of the mice that have taken up residence may well be found on some of the
pieces when the kiln is opened after the firing.
In excess of 40 people have contributed pots for the firing.
Loading commenced on Tuesday 17 May following Shige‘s return from Japan on the Sunday and continued unabated from first light
until generally 6 pm for 7 days. This work was done meticulously. Loading finished, Shige took a day off. Shige‘s contribution is a
mark of his commitment to the WPA and the anagama enterprise. His planned visit to Japan had coincided with the aftermath of the
terrible earthquake and tsunami that blighted that country. He spent three weeks working as part of a team of volunteers cooking
rice for 200 people who had been displaced by the disaster before returning to New Zealand. Others who contributed to the loading
process include Murray McGaughran, Julie Midgley, Alii Scott, Mal Sole and the previously mentioned Vivian Rodriguez. Thanks,
too, to June Houston for providing sustenance and hot drinks.
Apart from loading the kiln, maintenance work was done to the kiln and the shelter including the installation of two new lamps in the
rafters to illuminate the site.
I would like to acknowledge the role of Roger Pearce in, as he has done for many years, receiving pots at the rooms in preparation
for the firing and for the assistance of June Houston, and offer of assistance from Barin Das, in transporting the pots to the site.
An illustrious team of 9 people, apart from Shige F.M., has been assembled to act as shift leaders. A very sluggish response to my
repeated request for shift members caused me at one stage to consider recommending to the committee that the firing be cancelled.
However, I needn‘t have been concerned as 22 people have now volunteered their services for this fun enterprise. During this
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preparatory phase we had a number of visitors including Horokiwi residents and a budding young potter, Ruby Page, accompanied
by her mother Zoe (see picture).
Starting on Wednesday 25 May the firing is scheduled to finish on Sunday 29 May. The kiln will be unloaded on Sunday 5 June with
the wicket (door) being removed at 11:30. All members are welcome to this auspicious occasion at 476 Horokiwi Road including the
accompanying BYO BBQ.
ANAGAMA POT COLLECTION ARRANGEMENTS
Another successful firing concluded on Sunday 5 June with the opening of the kiln. Some 45 people gathered for the opening
accompanied by an excellent BBQ.
While most pots were collected, some remain at the kiln site in Horokiwi. These will be removed and taken to the rooms and will be
available for collection on Friday 10 June – after midday.
Alan Ross

Parking during workshops – please take note
There is a 2-hour parking limit out on the streets around Wellington Potters. It applies in the weekend too, and it's enforced.
Members who can't fit into the parking space at the rooms and park on Grant Road or thereabouts should be aware of this, and shift
their vehicle on a regular basis.
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Archy Texture workshop 21-22 May 2011
Mike Dee tutored a lucky group of WPA members
at the rooms over the weekend of 21-22 May. The
world didn‘t end as predicted, and instead we all
learned a lot in the way of new techniques, new
ways of approaching a ceramic project, and new
ways of looking at the world. Mike‘s techniques are
inspired by architecture, and he began by providing
some wonderful visual resources for us to browse
through for our first step on the journal, Research.
We then progressed to Brainstorming, Selection,
Refinement, and finally on to the finished Product.
Some amazing results were produced, with a lot of
entertainment along the way; Mike isn‘t just a great
teacher, he‘s a born entertainer, and I‘m still trying to
remember just a few of the classic sayings, jokes, and
words of wisdom that he came out with over the two days.
We also enjoyed the usual great WPA shared lunches, which somehow always manage to provide a
wonderful spread. A great time was had by all, and I think that Mike‘s teachings will continue to
resonate with many of us for a long time to come.
Elaine Marland
Pit firing 23 April 2011 with Francesca – photo gallery
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Barbara Spencer workshop 16-17 July 2011
A fun workshop to experiment with personal and commercial ceramic printing.
16th July 10.00 -4.00pm and 17th July 10.00- 4.00pm
The workshop will include photo transfer so bring:
 good clear photocopies of 6 of your favourite photos
 drawings that made be converted to underglaze paintings
 an old bank card- essential for smoothing clay surface
Barbara will provide everything else.
The cost is $60 for the weekend
Barbara has had a long and successful career in television as a set designer and also in educational institutions as an art tutor. At
the moment she is an arts advisor and teacher in rural schools as well as working on her own projects.
To register email rhonda_je @ yahoo.co.nz and send cheque to the club treasurer
Back by Popular Demand

Vivian Rodríguez Scraffito Workshop

Saturday and Sunday 20 and 21 August
10:30 am to 4:30 pm
At the Rooms
Cost: $65
Vivian is a WPA Potter-in-Residence.
This workshop will be full participation. It is suitable for all levels. All materials are included in the price.
The workshop will cover:






Making of pots (throwing, handbuild or tiles) for slip application
Preparation of colour slips, using a variety of oxides and ceramic stains
Application of colour slip layers into leather hard ware
Ceramic decoration using scraffito techniques
Glazing and finishing tips

What to bring: Scratching tools, sponge, paint brushes, towel, and most important something nice to eat for shared lunch.
To book please email vivian.rodriguez@clear.net.nz or leave your name on the Vivian Rodriguez workshop booking list near the
phone at the rooms. Pay on the day but remember if you book but fail to show, you will be charged the full fee.
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Thank you from Francesca
I just want to say 'thank you' for the lovely card and comforting words from yourself and WPA members in the loss of our dear
mother.
She lived to a great old age, but it is difficult to lose a parent, especially your mother, and I will miss her a great deal. Maria and I
used to bring her flowers and read to her and there are lots of good memories.
Thanks again for your support.
Cheers, Francesa
A guided Tour of Classical Pottery

Are you intending to come?

PLEASE NOTE CHANGE OF DATE
Unfortunately, due to our guide having to be in Sydney, we have had to change the date to 8th July, at 7.30pm
Don‘t forget to let me know if you intend to come. I have spoken to a number of people who thought I had their names on the list—
but they haven‘t told me that! Remember that numbers will be limited - ‗first come first served‘.
We will provide instructions for getting to the venue nearer the time. You will have plenty of opportunity for discussion over
coffee/tea and cake.
Vera: Phone: 938 8207, Email: davee@paradise.net.nz
Just a reminder that it‘s a chance to get up close and personal to pottery which has survived 2500 years. The Classics Department
at Victoria University has a fine collection of ancient pottery. The techniques are amazing, and the pots depict myths and daily life of
the time. Dr Diana Burton who lectures in Greek Art will take us on a tour of the collection.
(See photos in the April newsletter)

Clays for sale at WPA
How to buy clay
New clay is kept under lock and key in the storeroom. The rooms manager, president and treasurer have keys. Clay is
available for purchase on Tuesdays between 10am and 2pm. Please pay immediately. Note that we can’t give change or
receipts.
Abbots Stoneware: $22
Traditional buff stoneware.

PCW (Potters Clay White): $36
A versatile, pale grey-firing (grey in reduction) stoneware
body with excellent throwing characteristics. Suits many
applications (including raku firings because of a good
thermal shock resistance). 80 mesh. Drying shrinkage 58%, total when fired about 16%. Firing range: cone 9-10
(1257-1282 degrees centigrade).

Abbots Sculptural: $26
Grogged stoneware, suitable for raku or sculptural work.
Low shrinkage. Oatmeal buff colour in oxidation, brown in
reduction. Firing range: cone 8-10.
Abbots Red: $22
Fine, plastic earthenware. Orange terracotta colour at
maturity. 50mesh. Firing range: cone 03-2 (1100-1150).

W10 (10kg): $23
White clay with a firing range from earthenware to stoneware
(similar to Abbots white). (Members using this are
impressed with its texture for throwing)

Red Raku (12.5kg): $26
Great for hand building. Grog content of about 30%. Pale
terracotta colour. Won‘t take glaze all that well. Firing
range: cone 03-5

Primo white stoneware (10kg): $20
Primo buff stoneware (10kg): $20
Recycled clay: $7 per bag

8

9

Who’s Who in the WPA
President
Roger Pearce
970 2113
rojann@paradise.net.nz

Kilns – Club Firings
Mia Hamilton
mia.hamilton@xtra.co.nz

Pit Firing
Francesca Costa
479 1522
costaf@xtra.co.nz

Vice President
Mauritz Basson
381 6751
mauritz.basson@wellingtonzoo.com

Kilns – Repairs
Mike Atkins
970 1205
kayne_nz@yahoo.co.nz

NZP Delegate
Jenny Shearer
976 1195
jennymary@paradise.net.nz

Secretary
Alan Ross
566 8922
alross@clear.net.nz

Glazes
Rosemary O'Hara
233 0003
roseo@klezmer.co.nz.

Treasurer
Robyn Connolly
977 8448
rob.c@paradise.net.nz

Newsletter Editor
Saskia Hendrikse
saskia.hendrikse@buddlefindlay.com

DCA Supervisor
Cate Pates
04 478 4433
021 143 7705
clpates@hotmail.com

Rooms Manager
Jo Moon
972 1123
jomoon@paradise.net.nz
Cubicle Allocations
Rhonda Edwards
389 8751
rhonda_je@yahoo.co.nz

Email address for the WPA
wellingtonpotters@gmx.com

Librarian
Elaine Marland
384 4718
marland@xtra.co.nz
Raku Matters
Mike Atkins
970 1205
kayne_nz@yahoo.co.nz

As a club we try to keep our fees down while still covering costs.
If for financial reasons you feel excluded, please contact the President.
Articles for April newsletter need to be emailed to Saskia by 27 June 2011
(saskia.hendrikse@buddlefindlay.com)

Clubrooms, 130 Grant Road, Thorndon (opposite George Street), PO Box 6686, Te Aro, Wellington 6011
Phone (04) 473 3680, Email wellingtonpotters@gmx.com
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Lower North Island NZSP Ceramics Exhibition 2011
Blue Pacific Gallery, Pataka, Porirua
16 July – 7 August 2011
Selector: Fiona Tunnicliffe
Contact:
Aimée McLeod: (04) 970-7093 or 021-149-5257
Mal Sole: (04) 479-4145

Conditions of entry:
Entries are welcome from all Wellington and Western District NZSP members
Artists may submit up to 3 entries, one of which may be a set or installation
All work must be the original work of the artist, executed after January 2010
All works are to be for sale
30% commission is to be included in the price
An entry fee of $25 is to be included with the entry
The selector’s decision will be final and no correspondence entered into
By entering, exhibitors accept that photographs of their work may be used for publicity
purposes
The intention is to make a catalogue in the form of a CD. Please indicate if you do
not want an image of your work included.
Disclaimer: All due care will be taken, but the exhibition team will not be responsible for
any loss, damage or clerical mistakes during the exhibition or in transit. Please arrange
for your own insurance.

Relevant dates:
Friday 8- Monday 11th July
Monday 11th July
Tuesday 12th July
Saturday 16th July, 2:00 pm
Sunday 7th August
Monday 8th August

Receiving
Selection
Notification of selection (by email where possible)
Exhibition opening
Exhibition closes, artists/buyers collect work till 4 pm
Remaining work to be collected or couriered

Entries to be sent or to be delivered to:
Pataka Museum, Porirua, till Monday 11th, 11am at the latest
or: hand delivered (only) to Gear Homestead Woolshed Potters, Okowai Rd,
10am-4pm during the weekend of 9/10 July
Late entries can not be accepted.
Please make cheques payable to: Well Clay 05

Elements 2011
Blue Pacific Gallery, Pataka, Porirua
Entry Form
Artist’s Information:
Name:
Address:
Telephone: ( )
Email Address:

mobile:

Work Information:
No

Title of Work

Medium

Price

Please include a short artist and technique statement (approx. 50 words)

Declaration:
The artist’s signature here is confirmation that the entry is the sole original work of the
artist, was not executed in a class of instruction and has been fired after January 2010.
I agree to have my work photographed for inclusion on a “catalogue” CD yes/no
Artist’s signature:

Date:

Checklist:
Entry fee enclosed
please make cheque payable to Well Clay 05
Return courier ticket
or personal pick-up
Artist statement enclosed
Likely to attend opening
yes/no
Would like a copy of a cd of the exhibition for $5 yes/no

No

A/R

Please fill in for return. Selector’s comments on back if applicable.
Name:

